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INTRODUCTION by Ulrike Syha

In June 2018, Ivanka Apostolova invited me to come to Skopje to participate in the programme “POOR
LITTLE RICH DRAMA”, an event organized by the Macedonian Centre of ITI, funded by the Goethe
Institute Skopje.

| gave a presentation entitled “WHO IS THE AUTHOR? — Recent Trends in Contemporary German
Theatre”, with a focus on the current theatre scene and the changing (and sometimes challenging) role
of the playwright, in the production of contemporary drama in German-speaking countries.

It was my first time in Macedonia, and | was delighted by the warm welcome, the number of attendees,
and the high quality of the questions during the Q&A.

Later | had the chance to meet with a smaller group of playwrights, script writers, dramaturgs, and other
theatre professionals and theatre enthusiasts in the course of a workshop entitled “WHO AM |, THE
AUTHOR?”. We discussed writing strategies in contemporary theatre and did a few writing exercises,
less intended as learning exercises, than as sources of inspiration for the participants.

For me, it was a very interesting meeting with many talented people — and as usual in such a case, the
time passed rather too quickly.

So | immediately embraced Ivanka Apostolova’s idea to publish an e-book featuring some short texts
written by the participants, based on thoughts or questions that came up during the workshop. Our aim
was to continue the discussion after the workshop and to produce something sustainable and accessible
to the public at the same time.

In our discussions, we had mainly focused on the question of what kind of stories we want to tell and
why, but we had also tried to put a name to those stories that maybe remain untold (and why).

When | read the English translations of the short texts submitted for the e-book, | was happy to see that
they featured a large variety of narratives and formats—as disparate, indeed, as the participants of the
workshop and their backgrounds. Each story casts a different light on different aspects of everyday
Macedonian life, putting different protagonists at the centre of the piece.

A panorama of short plays emerges that will hopefully interest readers in Macedonia and abroad, or
stimulate an interest from directors, dramaturgs, producers, and translators in one of the many voices
gathered.

There are stories about women, about the situation of the artist in today’s society, about the lack of
understanding between the generations, and about the gap between those who stay and those who
leave, those who want to change (themselves or something) and those who don’t.

In BIO CLOCK, Eva Kamchevska tells us with a twinkle in her eye about encountering your biological clock
— ACTUALLY encountering it, as it turns out.

In ALONE, Nadica Trajkova introduces us to a young girl torn apart by the unjustified pressure of her
family and her own self-hatred and self-doubt.

In THE PIGEON ON THE WINDOW, Elena Prendzova finds a realistic yet grotesque way to portray our
digitalized world — with most of the characters only present on Skype.



With COFFEE WITHOUT CIGARETTES, Tea Begovska presents a poetic monologue about loneliness,
about the isolation of the individual and the hopelessness of the strategies we use to cope with it.

Kiril Donchov recreates the creation myth in STRANGE ARE THE PATHS OF MAN, featuring a God who is
a bit tired of his digitalized creatures, and creatures who are a bit tired of always having to be
themselves.

Igor Poptrajkov takes us in FOUNTAIN to a military barrack which turns out to be the prison of a “mad”
artist in a brutalized environment in which art has no value as such. Although set on getting his revenge,
the artist seems unable to escape the system in the end.

Stefan Markovski’s KOJAK is spiced with witty dialogue and takes us right to the core of the inter-
generational conflict: We meet parents who have actually gone to court in order to give their son “the
ultimate freedom to leave”, i.e. expel him from their apartment.

PARKING by Vasil Mihail starts where parking usually ends: at the pay booth. A paradoxical and funny
rant about modern life with an interesting twist in the tail.

In ARROGANT WICKED LIAR Lidija Mitoska-Gjorgjievska takes us to the Kafkaesque world of bureaucracy
and administration — the realm of nepotism where the different world views of different generations
clash.

In FEARS, Mia Kantardzieva describes the mechanisms of anxiety in our daily routines, symbolized by a
fight over an apricot with a small yet powerful adversary: a bee.

Finally, Irma Bashevska, using vivid dialogue, tells us in CHANGE IT, SAVE IT about a party in the flat of
some young professionals — some of whom are about to leave the country, some of whom have just
returned for a holiday, and some of whom are determined to stay put. All of them longing for a place,
where they can live, and work on their own terms.

That’s enough teasers — now | simply hope you will enjoy reading the texts.

Many thanks to lvanka Apostolova for her initiative and her fantastic organizational skills, and to all
those who helped make this event possible.

Ulrike Syha (theater playwright, translator, lecturer, workshops mentor; Germany)



Eva Kamchevska
BIO CLOCK

Based on real life

FADE IN:

INT. TINA’S ROOM - DAY

TINA (32) reads a book about the Universe when she hears a VOICE.
BIO CLOCK

Tick tock Tina.

She puts her book down to see a giant clock in front ofher.
TINA

What the... Who are you?!

BIO CLOCK

I’'m your biological clock.

TINA

OK, this is not happening!

BIO CLOCK

They all say that.

TINA

But... you are not real.

BIO CLOCK

Oh, I’'m real. You can check with your eggs how real | am.
TINA

Did my mom send you?

BIO CLOCK

Nope, your alarm just went off and here | am. Your eggs are about to go bad so - chop chop!
TINA

What do you mean? | haven’t met Mr. Right yet.

BIO CLOCK

Girl, with the time you have left, you need Mr. Right now!



TINA

No, stop, this pressure is killing me. | have to think.

She is thinking. The clock is TICKING.

TINA (CONT’D)

Can you shut up?

BIO CLOCK

What? I’'m not suicidal. If | stop ticking, | die.

TINA

Will | be saved if you do?

BIO CLOCK

Oh, thanks a lot. And no, you'll be assigned a new one. He might not be as cute asme.
TINA

Yeah, you are kinda cute.

BIO CLOCK

It was a joke Tina, we all look the same. OK, let me help you. What about the colleague you liked?
TINA

Naa, he gained weight.

BIO CLOCK

OK, what about that guy from the gym?

TINA

He looks better that me.

BIO CLOCK

So?

TINA

Not acceptable.

BIO CLOCK

What about your neighbor? You know each other since you were kids.
TINA

Yeah, but it would be too easy with him. | need a challenge.

BIO CLOCK

10



11

You know what? Fine, wait for your challenge, I'm going for lunch. My wife and six little clocks are waiting for

me.
TINA

Oh, you are married?
BIO CLOCK

Damn right, | am.

TINA

Have you ever cheated?
BIO CLOCK

Of course not.

Tina starts flirting with him, touching his arrows.

BIO CLOCK (CONT’D)
What are you doing?
TINA

What?

She stands close to him, breathing into his neck.
BIO CLOCK

Stop that... | love that.
TINA

Oh yeah?

Tina starts humping him.
Oh clocky.

BIO CLOCK

Oh Tina.

Mmm. Oh.



TINA (CONT’D) BIO CLOCK
TINA

Bring it on baby.

BIO CLOCK

Oh you’re so good.

TINA

Yeah, right there.

BIO CLOCK Wiait!

TINA

What?

BIO CLOCK

You are not faking it, right?
TINA

I’'m not a faker, baby.

BIO CLOCK

That’s so hot.

TINA

Give it to me baby.

BIO CLOCK

[am.

TINA

Oh clocky, oh clocky, oh clocky, oh yes, oh yes yes yes yes yes.
Oooooohhhh.

They lie down tired. The clock lightsup a cigarette. They share it.
TINA (CONT’D)

That was amazing.

BIO CLOCK

Oh, shit.



TINA

What?

BIO CLOCK

You made time go faster.

TINA

What does that mean?

BIO CLOCK

It means you’re about to give birth.

TINA

What?!

At that moment Tina stands up and gives birth to a handful of watches.
She takes them into her arms and looks at them with an undefined look.
BIO CLOCK

Oh, man, not another hungry clockmouth.

He lies in bed in frustration.

FADE OUT
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Nadica Trajkova

ALONE

Characters:

The Mother

The Girl

The Grandmother

The Grandfather

Scene 1

(The Girl comes home with her backpack into the living room, on the brink of crying. The Mother is
reading a book.)

THE MOTHER:

What’s wrong, dear?

THE GIRL:

They bullied me in school today. The kids from my class said that | was ugly. Am | really ugly?
THE MOTHER:

It’s just them being idiots, don’t pay them any attention.
THE GIRL:

But...

THE MOTHER:

No buts, go change your clothes, lunch is ready.

THE GIRL:

Okay...

14
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Scene 2

(The Mother is hectically walking around the house in a business suit, and finds The Girl crying on
herbed)

THE MOTHER:
What’s going on? Why are you crying?
THE GIRL (barely talking through tears, hyperventilating):

| hate my body! | hate myself, this world is horrible and | don’t want to be here anymore! It just isn’t
worth it...

THE MOTHER:
Why do you think so?
THE GIRL:

| have no friends, nobody in school likes me, | just sit at home, watch TV or read books or whatever. |
feel like | don’t belong here!

THE MOTHER:

Oh, you're just talking nonsense! You'll find some friends eventually. (Kisses the Girl on the
forehead) Now if you excuse me, I’'m in a hurry, | have an urgent business meeting to attend. Bye
sweetheart, love youl!

(The Girl stares at her as she is leaving, and continues to cry after she’s gone)

Scene 3

(The Girl comes in with bruises and scratches all over her body)

THE MOTHER:

What happened to you?

THE GIRL (slightly nervous):

0-oh, well I told you | went bicycling with Ana. | accidentally slipped on gravel and fell.
THE MOTHER:

Oh, | see. Well you should be more careful next time.

THE GIRL:

| want to go see my father...
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THE MOTHER:

Your father is too busy with his new wife. I'm sorry... but we’ll have to get used to living without him
now.

Scene 4:

(The Girl quickly comes in, picks up her bag and is ready to leave.)

THE MOTHER:

Where are you going?

THE GIRL:

To the pool. | told you | want to start swimming regularly during the summer.
THE MOTHER:

| don’t think so. Didn’t | tell you that we’re going to a photography and casting session for that make
up advertising?

THE GIRL (slightly irritated):

But | told you | don’t want to go! | don’t care about being a model or some dummy in an
advertisement!

THE MOTHER:

We're going there in two hours and | don’t care.

(The Girl lets out a loud screech of frustration and storms out of the room.)
THE MOTHER (Unfazed, calls after her.)

| don’t care young lady, you’re coming and that’sfinal!

Scene 5

(The Girl has a bunch of Alprazolam or Xanax pills, she quickly gulps them down and after a bit,
showing symptoms of overdose, goes limp. The mother comes in.)

THE MOTHER:

Come on honey, you have to go to school, wake up. (She tries to wake her up, but the body is limp
and the empty box of Xanax falls to the floor)

(The mother screams in horror. The stage darkens.)



17

Scene 6

(The whole family is sitting in the living room, the grandparents are quietly sobbing, everyone is
shaken up)

THE GRANDMOTHER:

Why did it happen? She seemed okay, why would she do this to us?
THE MOTHER:

| don’t know either, | can’t believe she’s gone...

THE GRANDFATHER:

We obviously missed something...

THE MOTHER:

I think | know what was the reason why she did it, and it’s all my fault...
THE GRANDPARENTS (with eyes wide open):

What?!

THE MOTHER:

| didn’t get her the dress she wanted for her 13th birthday... And she wanted it so much!
THE GRANDFATHER:

No, no... | think it might be that time when she accidentally fell in the garden, | couldn’t stop
laughing because she was covered in mud.

THE GRANDMOTHER:

That’s nonsense, it’s ridiculous! (Pause) Are you sure it wasn’t that one time we got her a nice Italian
ice-cream and it fell on the ground even before she tasted it? We didn’t get her another cone
because it was too expensive.

THE MOTHER (in tears):

You’re right... How could we be so blind to her pain? | can’t even imagine how painful it must have
been for her to bear that.

(Everyone is in a different position of mourning, quietly sobbing.)
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Elena Prendzova

THE PIGEON ON THE WINDOW

Marija wakes up early in the morning. She stretches and gets up. Then she leaves the bed. She walks
towards the open window to breathe in some fresh air. All of a sudden, she notices a pigeon on the

inner window pane. Scared, she jumps back. Their eyes meet. The pigeon is calm and shows no fear
at all. Marija is both panic-stricken and disgusted.

MARIJA: Shoo! (Pause.) Shoo! Shoo! Shoo! (The pigeon remains calm. She tries to push it away by
gestures and by waving her hands in all directions, but the pigeon does not move a muscle.)

Marija steps away from the window and goes back to bed. She takes the laptop from the bedside
table and logs in to Skype. The sound of the Skype call can be heard. Several faces appear on the
laptop monitor, all connected into a video-chat call. Greeting voices are heard.

MARIJA: Hey, guys, a pigeon is stuck on my window. It wouldn’t enter or go out. I'm freaked out, |
don’t know what to do. (Laughter is heard from the laptop.) | cannot believe this is happening to me!
You know, | think it is blind, | think it can’t see... Any ideas?

ELENA (her voice coming from the laptop): Good lord! Disgusting! And scary, too. | don’t think |
would ever be able to cope with that kind of situation on my own. You know, this reminds me of a
poem of mine titled "I want a man who would smash cockroaches for me". (Loud laughter.)

TONI (sarcastically, his voice coming from the laptop): Dear Elena, a pigeon and a cockroach are not
the same thing. But, however, if Mara catches the pigeon, we’re having a feast!

ELENA (her voice coming from the laptop): You are disgusting!
TONI (sarcastically, his voice coming from the laptop): ... said the vegetarian.

ACO (his voice coming from the laptop): Cockroaches are food, too, you know. Actually, they are a
specialty.

MARIJA: Why does this kind of shit only happen to me?!

TONI (his voice coming from the laptop): Maro, did you catch it? Shall we invite ourselves for lunch
at your place?

ELENA (her voice coming from the laptop): Marija, call a neighbour for help.

MARIJA: Which one? Mad Dime or Psycho Tasko? If they come to my place | wouldn’t be able to
force them out.

ACO (his voice coming from the laptop): Let me give you some advice...

ELENA (interrupting him, her voice coming from the laptop): Ring the bell on any neighbour’s door
and ask for help.
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MARIJA: Wait, | know, I'll fetch a stick and I'll try to push it gently. It may sound inhumane, but it
might help it fly away.

ACO (only his voice form the laptop is heard): If the pigeon is healthy, it will fly away by itself, no
sticks involved. Pigeons are easily frightened. I'm afraid that if it hasn’t responded so far, there might
be something wrong with it.

MARIJA: You’re right. | don’t think it can see... it even looks famished.

TONI (sarcastically, his voice coming from the laptop): Well, give it some food. We'll have more meat
to eat afterwards. (He laughs hysterically.) Hey, Marija, what is there as a side dish? Potatoes?

MARIJA (ignoring him): Never mind, I'll cope with it. (Silently, to herself.) It looks old, you see.
ACO (his voice form the laptop is heard simultaneously as Marija is speaking): It might be old.
TONI (his voice coming from the laptop): Fetch a cat!

MARIJA: If you come up with any clever ideas, call me.

ELENA (her voice coming from the laptop): What about Aco coming to your place after work? His
office is in the neighbourhood. Or Ivan. His office is in the neighbourhood, too.

MARIJA: It is indeed old and blind. I'm still doing my best with the stick.
ELENA (her voice coming from the laptop): Go, Marija, go!

MARIJA (surprised): It’s rubbing its head against the stick! It won’t leave! Instead, it’s rubbing its
head against the stick! Oh my God!

IVAN (his voice coming from the laptop): ... And you are bothered by its presence, right?

MARIJA: | can’t close the window. It has its leg on the window pane. And | am so disgusted to touch
it.

ELENA (her voice coming from the laptop): Try and push its leg instead of petting it!

MARIJA: | am not petting it, | am pushing it, and instead of flying away, it is now rubbing its leg
against the stick.

ELENA (her voice coming from the laptop): Hmm... OK... Why not try placing the stick under its legs
somehow and, then, just shake it.

MARIJA: It just flew away! Hurray! It flew away! Thanks, guys, for your advices.
TONI (his voice coming from the laptop): Actually, Maro, the pigeon was a prince.

MARIJA: | thought princes rode horses. And they fell off them on their way, so in the end, only the
horses arrived.

TONI (his voice coming from the laptop): It’s all over now, Maro, you’ve missed the chance.



Marija steps away from the window, heads towards the bed and the laptop and, after a few calm

steps, halts.

MARIJA: Elena, where did you say | could find the man who smashes cockroaches? There is a huge
one by my bed. Disgusting! Shit, I’'m so fucking scareeeeed!!!

Marija runs out of the stage. The Skype remains on, and the voices can still be heard.

20



Tea Begovska
COFFEE WITHOUT CIGARETTES

A monologue for loneliness

When | am alone

| start cleaning

| clean, | clean like crazy, although it’s all cleaned up.

| clean and wipe dust like crazy.

| get tired. | sit down.

| begin to cry, and | cry... and then | go on cleaning.

| clean like crazy.

When | get tired of crying, | light a cigarette.

| go mad

And | smoke.

| start talking to myself.

| slap my face and | say: enough, grow up!

| go to the bathroom. | clean there as well.

| put my yellow rubber gloves, | put on my shoes...

| clean... | clean the bathtub. | turn on the tap from the sink.
| start crying again.

No luck. Clean up. Cry. Clean up.

I smoke. | smoke cigarettes. One cigarette. While | smoke, | talk to myself again.
| slap my face: stop this, grow up!

The toilet is clean.

| go to the terrace, if there is any sun. | close my eyes ... | enjoy for a minute or two.
| imagine myself in a movie.

And if it's raining, | still go out on the terrace and imagine myself in a movie.



And then I'm lonely and sad and | cry.

| cry for a while, then | get inside.

| need to eat.

| need to eat anything.

| cook. | make a mess in the kitchen.

| cry and cook like crazy!

| cry like crazy!

| chow down.

| eat like crazy!

| do not have time to enjoy the food, | have more crying to do.
| wash the dishes.

| wash, | wash ... I'm mumbling something... some unfinished curses or whatever.
Never mind, basically, | cry.

| check my phone from time to time.

There is nothing, no call, no message, nothing! I’'m sobbing!
| sit in the living room, silently. | smoke.

I’'m tired.

| cry again.

| need to sleep.

I'm crying again.

I’'m tired.

I’'m tired of cleaning.

I’'m tired of crying.

| have to leave, | have to get out of here...

22
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Kiril Donchov

STRANGE ARE THE PATHS OF MAN

Scene 1

Empty stage. A sound of trumpets and crowds cheering. A young freckled boy enters the stage. He
turns his head left and right. He is scared to death.

THE BOY: Strange are the paths of God. But our human paths are even stranger.

A young girl falls from above. She is wearing provocative lingerie, carrying a whip and has a mask on.
She starts chasing the boy.

THE BOY: Don't, please don’t, don’t make me run like St. Anthony. Let’s stop and talk, we surely have
something to say to each other.

THE GIRL (stops, sits): Okay, | am listening.

THE BOY: | want to take it slow.

THE GIRL: What do you want?

THE BOY: | need him! Emerge!

THE GIRL: You want to take it slow. (Starts crawling towards him)
THE BOY: | don’t want anything!

Explosion. Smoke. They start choking. Two masked figures emerge from center stage carrying
another masked figure on their shoulders. They put the masked person down, and he stands
between the boy and the girl.

GODLY: Do you want me to save you?

THE BOY: Yes, | want you to save me!

THE GIRL: From what?

GODLY: When, oh when? When will that perfect world arrive?...

THE BOY: Salvation!

GODLY: Now you shall crawl in diapers!

The Boy and The Girl start crawling around the masked people. Godly starts cuddling them.

GODLY: And what if you grow up again? | gave you another chance. This is the 200 millionth time.
You exhaust me, and others are waiting.

MASKED MAN 1: Holy is the land that has you.



MASKED MAN 2: Sacred is the land you reign over.
GODLY: | can’t wait to see what I've done this time.
Scene 2

On one side of the stage, the girl is sitting with her phone, while on the other side the boy is sitting
with his tablet.

THE GIRL: Can Father do anything?

THE BOY: He is almighty.

THE GIRL: | want to be you...just for a day.
THE BOY: | want to be you as well.

THE GIRL: It says here that | need to install this, and I'll be like you. Do you understand how great
that is?

THE BOY: That’s excellent!

THE GIRL: Do you need to install anything, too?

THE BOY: This is an old model. Father would have to do something for me again.
THE GIRL: At what age should | transform myself into you?
THE BOY: | don’t know. There’s no right age.

THE GIRL: We are fooling around too much, aren’t we?
THE BOY: Way too much.

THE GIRL: Come, let me hug you.

THE BOY: Go away.

THE GIRL: Why?

THE BOY: You haven’t read a single book.

THE GIRL: But still, I have all the knowledge in the world. The only thing | have yet to learn is what
it’s like to be you.

VOICES: Reset system. Reset system. Reset system.

THE GIRL: Again?

THE BOY: Apparently.

Godly and the two masked men make an appearance again. The boy and the girl faint.

GODLY: Destroy them.
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MASKED MAN 1: What?

GODLY: The devices.

MASKED MAN 2: Is that where their life is?

GODLY: Yes, if we destroy the devices, they will be gone forever.
MASKED MAN 1: This reminds me of the Flood.

GODLY: Even God has more advanced methods now.

MASKED MAN 2: Shall we erase them form existence?

GODLY: Not forever, but each of them shall become the other.
MASKED MAN 1: But if we destroy them, what will be left of them?
GODLY: Nothing. | shall write a book about them.

MASKED MAN 2: That way...they will continue to live?

GODLY: That way they will live forever. It’s better than creating them again...and again...and again...

VOICES: And that was the beginning. That is how it all started.
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Igor Pop Trajkov

FOUNTAIN

Dramatis personae:
IAN- soldier, higher rank than his brother Ivan, 24
IVAN- soldier, brother of lan, lower rank than him, 22

PRESENTER- dressed in an award ceremony smoking

Set - Scene 1: a basement of military quarters, humid, with old furniture, untidy, with technical
inventions equipment, reflectors in the corners and black and white photographs hanging on the
walls. Scene 2: it is performed on the proscenium, with expensive red velvet curtain (as for an award
ceremony), a big abstract color photograph with something brown at the top and something red at
the bottom.

SCENE 1

lan and Ivan are sitting on old chairs; there is a coffee table with a bottle of vine and glasses in front
of them.

IAN
| sensed that you were kind of sore at me when you first saw me.
IVAN

You mean when | first saw you today?... | think | wasn’t. It is just that it’s the first time | see you here.
You know we used to live in that big house, with family dinners every day... Now you see me like
this. You were always my bigger brother; | wanted to reach your level. But | never did. | am such a
wretch.

IAN

No, you are not. You are my baby. Look what we made for you. An artist’s laboratory...
IVAN

| am not particularly successful, however. (He pours some more vine in his brother’s glass.)
IAN

Aren’t you drinking anymore? (He tries to fill his brother’s glass. Ivan covers it with his hand. He
clinks it with his glass and bottoms it up)
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IVAN

I'll have to work really intensely tonight, since I’'m inspired. Do you remember our excursion to Italy,
when we saw that fountain in Lucca? It fascinated me so much. | felt ecstatic but at the same time
bitter, because we had to leave. | wanted to stay there forever, to become a part of those watery
stones. | never became a believer. How can God love us if we all die one day? If he cared about us,
he would have made us like him- eternal, like that fountain.

IAN

It is because there hasn’t been a war there for a long time. We know that. We make wars. Don’t
think about it. You are squandering your energy on useless things. I'll send someone to bomb that
stupid place that messes up people.

IVAN

Don’t you remember how gorgeous it was at the sunset; the brown shade, red at the bottom with
creamy and nacre background?

IAN

How can that object of marble jocks urinating water in thick blasts be of any sanctity to anyone?
That can be interesting only to someone who is sick.

IVAN

You were always good in school, | was always the dropout. You should know history of art. The
sound of the purl of the water combined with the rustle of the leaves. That tender wind in our hair,
and the coo of the pigeons. Do you remember how it was?

IAN

(He farts.)- Like this?

IVAN

Not exactly. Are you drunk?
IAN

Well, not enough to miss the opportunity to ask you what’s going on with your project. You know
people are asking. You are my baby brother, but we are all in uniforms here.

IVAN

Where is here?

IAN

Everywhere in this world, of course.

IVAN
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(With explicit elegance, he approaches the drawers with photographs, and with the precision of a
philatelist, he brings the B&W photograph of a child on a swing in front of his brother’s eyes.)

IAN

(He stares at the photo for % of a minute; he has sweat on his forehead and sparkle of a drunken
man in his eyes. With particular care he moves the photo closer to his eyes.)

IVAN
(Proudly.) | worked on this one for 3 months.
IAN

What the fuck is this? | think they present the final products as prototypes... (He tears apart the
photo.) - Where is it? You told me on the phone it was ready!

IVAN

Now, where is your respect for art? You had the chance to attend those expensive art schools.

IAN

And what is art? Graveyard of dreams!... Baby, you know what | mean. The project we developed...
IVAN

Don’t you care about my feelings? | wanted to show you first what really matters to me. You are my
dear brother.

IAN

Baby, we cannot make our living from art, you know that well enough.

IVAN

You mean, like that time when | ran away from home to starve on the streets of Paris?
IAN

| also mean like now. You should be more dedicated to what you do if you intend to leave this stinky
basement!

IVAN
Why do | always have to do something? Am | not a free human being?
IAN

Of course you are, baby, but they know you have problems with... (He touches his head making a
gesture that implies insanity.) - They know you had everything but you went mad for no reason.

IVAN
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No reason? Don’ t you remember how our old man used to beat me? You never felt sorry for me.
You were always the superior one.

IAN

We all got beaten sometimes, me as well... But we knew why! Because somebody was trying to put
us on the right path!

IVAN
By hitting my head - a 6 year old boy’s head - with a belt buckle?
IAN

Now bugger off! You always were, still are and will remain the problematic child. You didn’t wash
your feet and brush your teeth regularly ... You stink. Where is it? We must have it by Friday. | told
youa million times about this. We are full of understanding, but don’t mess with our rules.

IVAN

You are asking me about the product, and then you claim you created it. Do you have any notion of
copyright?

IAN

Alright, you made it. But remember - we are in the army. We all do the same things.
IVAN

But then, how can | possibly create anything if | am insane?

IAN

That’s not what | said, honey. | said that because | love you and | care for you, so you would take
more care of yourself. Maybe one day | won’t be able to take care of you.

IVAN
Yes you did say that! | am not insane.
IAN

Of course you are not. Otherwise, how would | speak so openly with you? | love you. (He stands and
kisses his brother in the mouth. Ivan withdraws his head backwards.) - You are just a bit confused.

IVAN
Then how come everybody takes me for a maniac?
IAN

Cause that’s what people are. They like to gossip, they spread rumors on social networks... So let’s
behold the genius of my baby brother again. What have you got for us this time?
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IVAN

(Decisively stands and goes to the corner where he takes the cover off an object. It is something that
looks like a chair.)- There... this is entrail cleaner - an ecological device for producing methane from...

IAN

(Suspiciously.) — Wait, this looks like an ordinary chair with loo in the middle.
IVAN

Sit and | will show you.

IAN

(He sits on the “chair”. Ivan fastens him to the chairarms with some kind of handcuffs.)- Oh | see, this
is stress evader - for when we feel something in our rectum.

IVAN

Exactly, this device can clean our body without any pain or anesthetics, in the comfort of our home.
And as you required, you (the army) will receive the gas supplies for this... So this is ready. You
promised you will let me out now, my exhibition is ready. Because | created this device which is
scientifically proven to extend human life for whole 5 years...

IAN

Baby, with us, I’'m afraid, you will never go out. Plus, we need you for our next project that has to be
ready in the following 3 months - floating drone-stand for the handicapped soldiers. You see, we are
also the best inventors.

IVAN

Who's we? Is it me? | did all of this for you. Why are you such a fuck, man? Are you ever going to be
a good brother and let me out? You are having a normal life, and you are destroying me in this jail
with your mean reports - that | am a schizoid genius etc. | want be out, on the sun! Capish!?

IAN

Pour me some of that mesmerizing brandy of yours. Let’s celebrate this marvelous invention, let me
explain you something... (He tries to stand up.) - Would you release my arms? | need my hand for
drinking.

IVAN

You won’t need it. This is for those who are alive. (He opens the control device with the keyboard
which is placed on a desk in this room; he turns one of its handles towards himself a bit.)- This,
though, is for the old wretches, for cleaning their ancient shit... (He pulls the handle fully.)- This is for
the corpses, to keep them fully clean on the other world...

IAN
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(In panic.) - Stop it, are you out of your mind!? They’re gonna catch you!
IVAN

(He prepares the spotlights, directing them on lan.)- Now I’'m gonna write some reports... | know |
will take your place. They will consider me irreplaceable, as it used to be the case with you.

IAN

(As he feels the penetration...) - You stinky faggot! This is how you thank me for taking care of you for
so long. That immense exhaustion cunt. Aaaaaa... That’s why all of this is happening now. We don’t
have manhood anymore. You were always a scoundrel with those filthy art reproductions you were
placing in our room, those arse vipers... Aaaaaaaaaa! (The metal tube emerges from his stomach
blasting shit at first, blood afterwards, while lvan is photographing.)

SCENE 2

Awards ceremony. The curtain descends, with a photo attached on it. It is brown at the bottom and
red at the top. The presenter (holding the award in his hand, some kind of statue) and lvan come in
front. Adequate music and an applause.

PRESENTER

This is a proof that soldiers, too, understand art. For this wonderful expressionist composition
“Fountain”, we present the first award to lan Arnes. (He gives the award to lan.)

IAN
(Dressed in smoking, he receives the award. He bows to the audience. Applause.)

END
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Stefan Markovski

KOJAK

Characters:

KOJAK

KATA

MITO, Kojak’s father

MARINA, Kojak’s mother

SCENE 1

The apartment of Mito and Marina. Kojak is packing his suitcase. Mito and Marina are sitting at the
table. Marina is cleaning some peppers, putting them in a large metal bowl. Mito, sitting opposite
her, is smoking a cigarette and reading a newspaper. The bell rings.

MARINA: Someone's ringing.

Mito turns a page of the newspaper.

MARINA: You hear me? Someone's ringing.

MITO: (Looks at her.) Well... that’s right. (Keeps on reading, murmuring to himself.)

Marina sighs suspiciously and goes to the door. She opens it. On the doorstep, Kata appears with a
backpack.

MARINA: Hi.

KATA: Excuse me, is this the apartment of ... (Pulls out a paper and reads from it.) Mito and Marina
Chernopeevi?

MARINA: Yes, what are you looking for?

KATA: My name is Katerina and I'm a reporter for Boob Tube TV. Can | talk to ... (Looks at the paper.)
MARINA: (Interrupts her.) Kojak is not here. And we don’t know when he is coming back.

KATA: Hmm... could you...

Kojak stops packing and runs to the door.
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KOJAK: The dimension in which | appear to be, sometimes makes time pass faster than expected!
Looks like I’'m back.

Marina disappointedly turns away from the door and sits down on the table to clean peppers.
KOJAK: Tik-tak! Dzrrr! Kaboom! Oh, good day.

KATA: (smilingly) Excuse me, my name is...

KOJAK: Kata?

KATA: How’d you know...?

KOJAK: It’s like “gata”?, only with K. The walls have ears, and there are no walls or ears between the
doorway and my suitcase; on the contrary, only mine appear to have detected you. (Whispers.) My
dad is like, deaf-dumb, you know... (Turns for a moment towards Mito.)

KATA: I'd like to interview you about your family uhm... case.

KOJAK: You mean our mutual litigation?

KATA: Yes... of course.

KOJAK: (Pointing his thumb to Marina and Mito.) Well, that's... their job. But I'm not angry.
KATA: Let me just turn on the camera.

Kata opens the backpack, takes a camera and a microphone out of it. Kojak stares at the camera and
the microphone simultaneously, looking confused.

KOJAK: (Coughs, subtly fixing his hair.) It’s as simple as this: my old ma and dad decided to get rid of
me, at the same time granting me, by definition, freedom by that very act. And as you surely know,
Mr. Lincoln said, those who deny freedom to others, deserve it not for themselves. My parents
epitomize the very opposite to such a constellation of the situation. Namely, they give me so much
freedom that | can freely leave the flat without coming back. And that, regardless of whether | want
it or not, is precisely what awaits me. (Picks a sheet of paper out of his pocket.) Take a look.

Kata lowers the camera and takes the sheet.
KATA: What is this? Hm, a court verdict...
KOJAK: That it is.

KATA: (reads) "In accordance with Article 47 of the Family Law, as well as the latest amendments to
the Social Protection Law, Article 469, line 16, the following verdict is reached: the first person shall
leave the home of his parents Marina and Mito Janevi no later than 30 days from the making of this
verdict." Wait, are you the first person...?

KOJAK: Well | am first in something.

1Gata (Macedonian “rata”) = prophesize
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KATA: | think this case is unprecedented. We need to make a BOOM article.
MITO: (Towards Marina.) Boom? Anybody said boom?
MARINA: Damn it, Mito.

KOJAK: When | think of it, | was first in my generation as well. But | really managed to choose faculty
wisely.

KATA: What did you study?

KOJAK: No doubt, the most practical faculty in our society, and God bless, on global level as well.
(Whispers.) Literature, Miss Kata.

KATA: Wait, | need to turn on the camera.

Kata raises and activates the camera.

KOJAK: I know, | should have thought about it on time.

KATA: An artistic soul?

KOJAK: Um-et-nose?. Mind and nose. If | only had "mind". Ehm...
KATA: But, Kojak, it's... excuse me, Mr. Kosta...

KOJAK: Miss Kata, my nickname is... a holy thing. In England, it's a bald tire slang term, in America —
slang for a bald white guy, and in Bolivia it is, my Miss, a term referring to the world's best-quality
multifunctional military vehicle that can integrate 70-millimeter rocket launchers.

KATA: Excuse me, ...

KOJAK: You, Miss... (Getting closer to her.) Are so cute and | think... it would not be appropriate if |
do not allow you to use a homonym that at the same time refers to such a well-equipped military
vehicle.

KATA: Oh...

KOJAK: My situation requires taking advantage of the fact that you gave me a hand by deciding to
share my despair with your numerous audience, and | am... (Takes her hands, dropping the camera.)
...endlessly and, hopefully, replenishably grateful.

2Um-et-nose refers to Art (Macedonian = “ymetHocT”)
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Vasil Mihail

PARKING

(Sunny day. The exit of a car park. JEAN is leaving with his car and stops to pay. JEANNE is sitting in
the car park kiosk, looking at her phone and smiling, not noticing JEAN. He looks at her ironically at
first, but then he smiles.)

JEAN: Take your time, don’t worry. Of course, if | were in a hurry you would have to hurry up too,
but here we are, I'm not in a hurry. Actually, even if | were in a hurry, you wouldn’t have to hurry,
but of course, in the end, you would have to do your job with optimal or at least the minimal speed
which is imposed onto you by your employer. That is probably listed in your contract, unless you
yourself are the owner of this car park, but then again, you still certainly have a work contract, which
also means rules, and that is why you can’t be excused of your duties and the diligence of its
execution. The fact that you are perchance the owner, doesn’t release you from the an owner’s
duties and the obligation to follow the labor laws, although from the aspect of a worker, you also
aren’t excused from the obligations of the current contract which you have made with yourself. Of
course, the chance of you not being the owner of the parking is not excluded; that might be another
person, male or female, which does make quite a lot of difference. If the person is male, one factor is
his marital status, and let’s not talk about the even more important factor — the status of the
company, which is determined primarily through the bank account, settled installments for possible
loans, but imagine, the company may even be bankrupt, soin that case, now you work for past
debts. Of course, you are being paid for this, but in the given situation, the owner isn’t the owner,
you have some sort of bankruptcy trustee which probably has liquidated many similar companies
before, so now, this is a routine for him and he doesn’t care if you do your job properly. He or she
isn’t even thinking of how much it would cost to pay the debts, because they’re getting their salary,
which, imagine, will be stop at the moment the company is liquidated. That isn’t good for them, so
they would try to prolong the alleged liquidation process. But, | don’t insinuate that your case is such
as this situation | have just described. For example, what would happen if we assume that instead of
a male owner, you have a female owner which is ugly and infinitely jealous of your attractiveness.
That’s probably why she even hired you. So that she could be little you with this work place. To be
honest, you look like someone who is well educated. Maybe I’'m wrong, but my intuition says so. You
know that unexplainable feeling which persistently tells you that a certain thing is exactly like that,
without even the smallest bit of evidence? Believe me, I’'m not that type of person, | don’t believe in
such stories.

JEANNE: (without looking at him) Your card, sir.

JEAN: Which one precisely? | have a Visa, Master, American Express and two more. | can only show
them to you from afar, and by no chance from both sides, because you could see the secret code. |

say secret, but even | don’t believe that. Honestly, nobody believes it, because how can something

be a secret, while it is clearly visible, literally visible. | mean, of course, it is visible only to those who
can read it. (He smiles.) Nonsense! | mean, in fact, it’s visible to everyone, but comprehensible only
to those who are able to read. You know, there are lots of people who can read, but don’t
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understand. It's a phenomenon which I've named “a comprehended incomprehensible
comprehensibility” or in other words, “a bald head”.

(JEANNE is laughing about something that she’s reading on the phone. JEAN realizes it’s about him.)

JEAN: Oh, yes! That was making me laugh, too, for a whole month. Yes, | know it sounds confusing,
but it’s like that because we, people, are inclined towards interpreting things as agreed. A bald head
is a head without hair and it has seemingly nothing to do with understanding when it comes to
reading. But, I'm confident that it isn’t like that. If you have a couple of more minutes to spare | will
gladly explain. Maybe it will take only a minute, maybe less, I’'ve never measured. But, how could |
even measure that when I've only been thinking about it, and never spoken it out loud? Of course,
we all know that the flows of thoughts and words have different time continuums. But, that is a
different subject, let’s continue with the one we already started. You know there are a lot of people
that easily change the subject. And believe me, they don’t always do it accidentally. On the contrary,
they often have a great benefit from it. | am convinced that you are also familiar with these types of
people, but of course, they aren’t the subject of our conversation, which to be honest, is becoming
more pleasant by the minute. These days, it’s very hard to find a good listener. Not only for one’s
problems. For such things, there never really are any good listeners. But I’'m talking about everyday
conversations, even unusual ones, those full of enigmas and philosophy. The time we live in is sad
sometimes; dialectic is first transformed into monolectic, and after that into dyslectic, which leads
me on to think about my bald head. (He smiles.) No, not literally my head, I've never been bald. | am
talking about my head that can be anyone’s head. To be more concise, | can say that even though
my head isn’t bald, it can be in the place of a bald one, in other words, | could be in anyone’s head.
Inside! Do you understand? Of course it’s different if my head is in the place of another head or I'm
inside the other head. It sounds confusing, | know. But, it’s simple. I'm in everyone’s head that’s
thinking about me and in everyone that I’'m thinking about. You see, now it’s clear as a whistle.
Although my head can be in place of another in many cases. One of them, for example, is if | haven’t
learned the alphabet or | have learned it and | know how to read, but | haven’t learned the meaning
of words. | know that you will instinctively think that this is absurd, and that it’s impossible for
someone to know how to read, and not to know what they’re reading. But, that’s not the case. I'm
one hundred percent sure that this is highly possible, and | can back up this claim with evidence, too.
The law for example! It is concisely written, yet everyone interprets it differently, especially in the
section of laws of prohibition where everything that isn’t forbidden - is allowed. The same words
have different meaning according to where every head is positioned. If the head is standing on a hill,
or maybe a mountain, the air is fresh there, oxygen runs through the blood quickly, moving through
the small capillaries in the eyes, it clears up the vision and the words become clearer. But on
mountains and hills, there can be snow and wind, those arecircumstances that additionally worsen
the situation. If the head doesn’t predict that, the whole clearness becomes muddy, especially if the
head is bald. A bald head doesn’t deal with cold temperatures very well. The advantage with a bald
head is that it doesn’t have problems with lice - those pesky little vampires which, nobody knows
why, in our modern times, mostly attack children. Maybe some scientists have done research why it
is so, but | can assure you that they do so because they have nothing better to do, because as you
can see, the lice are still there. But | know the truth, and | know this because | don’t have a bald
head. They torture children because of two reasons. The first reason is that children have pure
thoughts, and that makes their blood pure too, which is a great advantage for the little scum to
breed. The other reason is because there aren’t any bald kids, so parasites know that their new living
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space is guaranteed. Of course there are those types of parents that shave their kids’ heads, but
those cases are a different issue that requires research. | realized these things when | was a kid. Yes,
yes. | was a kid too, | know it sounds incredible, but it’s the truth. | think that’s the reason why |
didn’t go bald. But | remember back then, when my parents parked at similar lots like this, | was
sitting in the backseat, in those child safety seats, tied up with a seat belt. Being in motion, but tied
up. To bemoving quickly, and yet standing in one place. Back then, | used to think:

-What are these rods that constantly go up and down? The cities are filled with them. You have to
pay to get through them. My parents work, so they can get money and pay for the these rods to rise
and drop. While they’re working, I'm in a room with other children, and all of us have lice. This world
is really weird.

Back then, | used to bang my head to destroy the lice, but with no success. Later on, | had read that
they were capable of with standing huge amounts of weight, and that the banging of my head just
stimulated them to grow bigger. Luckily, that ended up for the better. One day they grew up so big,
that my head couldn’t sustain them anymore, so they left. | suppose they moved to another kid’s big
head, which one day, in order to save itself, would have to go bald.

It's a beautiful day today. | hope your shift ends soon, so you’ll have enough time to go somewhere
outdoors. It’s really nice to beoutdoors. Not many things are visible, yet there is an abundance. Your
smile is very cute, did you practice that or it comes naturally?

JEANNE: (finally looks at him) | beg your pardon?

JEAN: | said... Which card would you like to see?

JEANNE: The parking card?

JEAN: Oh, yes. But why?

JEANNE: What do you think, why?

JEAN: I'm not sure.

JEANNE: Guess.

JEAN: Maybe because you want to go for a walk in the park with me.
JEANNE: What do you mean?

JEAN: You want to take my parking card, swipe it through the machine in front of you, tell me how
much | need to pay, | pay you, you press the “next” button and when the boom gate goes up, | pass
with my car, you go outside into freedom, you get in my car, my car then becomes our car, in other
words - we become its possession, because it takes us on a journey, we are moving while standing
still, I mean sitting. We drive our selves to the nearby park, there’s a similar parking lot like this,
where | park this car, already ours. And after that, we can go for a walk. We can get some popcorn.
Actually, no. Popcorn is for the cinema. It makes that crackling noise that annoys everybody. That's
why | think thevolume in the cinemas is turned up so loud - because of the popcorn business. It
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didn’t use to be like that back in the days, you know. Of course, we can always drink tap water from
the fountain, for free.

JEANNE: Pardon me for my remark, but it’s not free. With every nail polish, hair dye, eye shadow,
panties and socks that | buy, | pay for that water. And I've always asked myself why it is so. Why do |
have to pay for something that exists either way? Even if it didn’t exist, they built the fountain at
some point and it started existing. We pay for something that exists, isn’t it weird?

JEAN: Then we don’t have to drink water. We could chow down some sunshine.
JEANNE: | would like to, but | didn’t bring my cutlery.

JEAN: Don’t worry, that’s why your unpaid Jean has an extra set in the car. It always comes in handy
in this type of situations.

JEANNE: Is your name Jean?
JEAN: No, but that’s how I'm registered in the documents.
JEANNE: Well that’s incredible. I'm also registered as Jeanne in my documents.

JEAN: In that case, there’s nothing left for me to think except the fact that you’re my lost twin sister.
I’'m sorry, maybe I’'m the lost twin brother.

Jeanne: Now | understand why | enjoyed so much while listening to your talk. Every single word of
yours seemed like it was told by myself.

JEAN: To listen and to hear isn’t the same thing. If you want to, | can explain that. And of course, if
it’s okay with these 50 other cars, which are patiently waiting to give you their parking cards and
pay, no matter they won’t go for a walk in the park with you.

JEANNE: All those people in the cars don’t have anything better to do in their lives apart from
waiting. In other words, their profession is to wait. They wait in endless lines at endless gates
throughout the world, they wait to feed themselves, to go to the toilet, they wait for sleeping time,
and even when they’re asleep, they wait to wake up. They wait until they go bald. But I'm burning
with desire to hear your explanation. To burn with desire is more than accomplishing your desire,
but don’t worry, I'll keep on burning. This is the happiest day of my life.
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Lidija Mitoska-Gjorgjievska

ARROGANT WICKED LIAR

IVAN

First counter clerk (Kire)
Second counter clerk
Third counter clerk
Fourth counter clerk

A post office. IVAN is waiting on a counter, while the FIRST COUNTER CLERK is working on a
computer. After a while, the FIRST COUNTER CLERK pays him attention.

FIRST COUNTER CLERK: Next, please!
IVAN: Hello, | would like to send a letter, please.

FIRST COUNTER CLERK: Sure. May | see it? (He looks at the letter.) Oh, but this is international.
You’re posting it to Germany, right?

IVAN: That’s right, to Germany.

FIRST COUNTER CLERK: All right, but you can’t send international letters now. Come back at...about 1
o’clock, we’ll see what we can do.

IVAN: At 1 o’clock?

FIRST COUNTER CLERK: Yes.

IVAN: All right, thank you. See you later.

He comes back at 1 o’clock. The SECOND COUNTER CLERK is on the counter.
IVAN: Hello.

SECOND COUNTER CLERK: Good afternoon, how can | help you?

IVAN: | came here earlier today to send an international letter, but they told me to come back at 1
o’clock.

SECOND COUNTER CLERK: At 1 o’clock? (He looks at his watch.) That would be now. Right. An
international letter. Excuse me, where are you sending to? | mean, what country?

IVAN: To Germany.
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SECOND COUNTER CLERK: Very good... well... if you could just hold on for a moment, I'll call my
colleague, I'm... I'm only here since yesterday. Would you mind? (Uncomfortable smile on his face.)
He’ll be here in no-time. Just a moment.

IVAN makes a gesture of approval. SECOND COUNTER CLERK exits hastily. IVAN is waiting for a while.
THIRD COUNTER CLERK enters.

THIRD COUNTER CLERK: May | help you?

IVAN: Hello, | wanted to post an international letter earlier today, but they told me to come back at
1 o’clock.

THIRD COUNTER CLERK: Just a moment. (He gets up, exits and comes back quickly.)What was that
you said?

IVAN: | came to send an international letter, but they told me to come back at 1 o’clock.

THIRD COUNTER CLERK: Just a moment. (He gets up again. IVAN shows a sign of gruffness. The
THIRD COUNTER CLERK makes a few steps, peeks out to the International Mail Counter and comes
back.) He’s not there yet... Listen now: you’ll wait there, in the hall, by that door. There’s a counter,
you see? There should be a guy there, he’s in charge for international mail. He’ll get the work done.
All right?

IVAN: Right. And when is he supposed to be here?

THIRD COUNTER CLERK: He was supposed to be here already. He's usually here by this time. Come
back in a while.

IVAN: Okay. Thanks.

IVAN is waiting in the hall. After a while, an elderly person with a bike finally enters very clumsily,
making a lot of noise. He looks like a beggar. He tries to lean the bike against the wall. The bike falls
down. He tries again, this time successfully. The man shakes the dust off his clothes and arms. He
takes out some keys from his pocket and sits behind the counter. He is the FOURTH COUNTER CLERK.
He puts on his glasses, unlocks a drawer and takes out some papers.

IVAN: Good afternoon, sir. Is this the counter for international letters?

FOURTH COUNTER CLERK looks at him suspiciously, as if he had done something wrong. IVAN realizes
that the FOURTH COUNTER CLERK will not answer and that it’s his turn to speak again.

IVAN: | would like to send a letter... to Germany.

FOURTH COUNTER CLERK: Give it to me. (He takes the letter and looks at it.) Airmail, certified,
express, regular...?

IVAN: (jokingly) It doesn’t matter as long as it arrives... No, seriously, what’s the safest way?

FOURTH COUNTER CLERK: What do you mean, “the safest way”?
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IVAN: Well I've heard that they don’t always arrive... | mean... it has happened to people... to wait for
their letters and...

FOURTH COUNTER CLERK: (visibly disturbed by the question which he had obviously been asked
many times before) You want to know when they don’t arrive? When they are written by some
uneducated country schoolteacher, with handwriting like this, as if pecked upon by chickens (he
strikes the paper in front of him with a pen, to demonstrate how an uneducated country
schoolteacher writes), when you can’t recognize a single letter, look, can you read this? (He raises
the paper and shows it to IVAN) That’s when they don’t arrive.

IVAN: (after a short pause) Certified.
FOURTH COUNTER CLERK: | beg your pardon?
IVAN: The letter, | want to send it by certified mail.

FOURTH COUNTER CLERK: (Still visibly anxious, he takes out an envelope. Quietly, for himself)...They
don’t arrive. God forbid. (To IVAN) You'll put your letter here. You'll write the recipient’s address
here, from this to this line. Write legible block letters, don’t go over this line. From here to here —
name and address of the sender, that is your name, surname and address. Is that clear? And make it
legible, in case you want it to arrive.

IVAN looks at him and doesn’t answer. He starts writing.
IVAN: When is it supposed to arrive?

FOURTH COUNTER CLERK: Well you know what they say — those who arrive early, aren’t worth
waiting for. (He laughs sarcastically.) But the youth of today won't wait, you’re always in a hurry,
skipping the queue...

IVAN: (Handing him the envelope) Here.

FOURTH COUNTER CLERK: (He takes the envelope, sticks a stamp and measures it.) 280 denars.
(Keeps looking at the envelope; IVAN hands him the money. Surprised.) Samonikov?

IVAN: Yes, Samonikov.

FOURTH COUNTER CLERK: What are you to Peter?

IVAN: Peter?

FOURTH COUNTER CLERK: Peter Samonikov, from Internal Affairs?

IVAN: (He is confused and doesn’t know what to say. After a short pause) He’s my father.

FOURTH COUNTER CLERK: (Abrupt change in attitude. He suddenly becomes pleasant) Really? Peter
is your father? Well why didn’t you say so? You should’ve told me so! (He makes a phone call) Hey,
Kire, I've got a letter from Peter, form Internal Affairs. It’s urgent, yes, be quick. Certified, yes. Bye.
(To IVAN) He's coming.

Enters FIRST COUNTER CLERK - KIRE.
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FIRST COUNTER CLERK: Hey, what’s up?
FOURTH COUNTER CLERK: Here it is, Kire. Thanks.(He hands him the envelope).
FIRST COUNTER CLERK: No problem, not at all. (Exits.)

FOURTH COUNTER CLERK: (cheerfully, to IVAN) Send my regards to Peter. Tell him that | haven’t
forgotten about that time, about the penalty. He’ll remember, I’'m Miro. Thank him from Miro.

IVAN: I'll thank him for your penalty and I'll thank him for my letter, if | ever meet him.
FOURTH COUNTER CLERK: What do you mean?

IVAN: Well, | don’t know any Peter from Internal Affairs.

FOURTH COUNTER CLERK: You just said he was your father, didn’t you?

IVAN: Well... did I? (He leaves the counter as the clerk is shouting after him.)

FOURTH COUNTER CLERK: How dare you! You arrogant, wicked liar! This youth of today! What kind
of people are you, always skipping the queue! Disrespectful, stupid brat! Kire! Kire!
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Irma Bashevska

CHANGE IT, SAVE IT

CHARACHTERS:

PHILIP: a graphic designer from Skopje.

ANGELA: a painter, PHILIP's girlfriend.

MARIN: a medic, lives and works in Skopje, born in Bitola.

ALEXANDRA: came to Macedonia to visit her family, works as a manager in a PR and Marketing
agency and lives in Chicago.

MARINA: lives in Skopje, she's getting ready to move to Slovenia.
PETER: MARINA's boyfriend, a waiter, shares his girlfriend's plans.

VICTOR: lives in Florida, works at McDonald's, came back to Macedonia for his brother's wedding.

SCENE 1: INTERIOR, EVENING, A LIVING ROOM

A summer evening, 7 pm, a small living room filled with cigarette smoke, furnished with second hand
furniture items, different in style. The old gray sofa is covered with a deep red cover to hide some
holes, the tables and the chairs are repainted. There is no carpet, the floor is bare. Dim light is
coming from the thin and tall floor lamp in the corner of the room. In the middle of the living room,
there is a wooden table, all covered with snacks, plastic cups, bottles of soda and alcohol, ash trays
and packs of cigarettes. Seven young people are sitting and having a conversation for hours. The
laptop is connected to the TV. Tom Waits quietly playing in the background.

PHILIP
(turns to ANGELA)
Babe, where's the beer?

ANGELA

(gets up)
In the fridge, I'll bring it right now.
(heads to the kitchen)

MARINA
(laughs and turns to PETER)

Yo, Peter, for the last time in your life, you serve us!



ALEXANDRA
(lights a cigarette and makes herself more comfortable in the armchair)
What “for the last time”? What's going on?

MARINA
He's leaving.

VICTOR:

(positively surprised, turns to PETER)

Really?

ANGELA returns with two beer bottles, hands one to PETER.

PETER
(takes the bottle and pours beer in his cup)

It was enough!

PHILIP
(focused, searching for the cigarettes through the mess on the table)

Well, of course, for that small amount of money...

(turns to ALEXANDRA)

This way!

ALEXANDRA

(throws the cigarettes to PHILIP, turns to PETER)

How much are you making?

PETER

It doesn't even matter, we're leaving with MARINA next month, anyways...
MARIN

(gets up from the sofa and turns the lap top off, turns on the Sports channel, a soccer game is
playing live, turns to MARINA)

Hey, seriously, you don't even brag. Is it really happening?
MARINA

(lays on the floor and places her head on PETER's lap, lights a cigarette)

44



45

I'm having an interview in Ljubljana this Monday, but | did get a positive feedback already...through
the e-mail, at least...

MARIN
(cuts her off)

| don't believe that...

PETER
Why so negative?

ALEXANDRA
(uninterested, stares in her phone, turns her Instagram and her camera on, poses)
Gays, let's take a selfie!

MARINA
(turns her head up and looks at ALEXANDRA repulsively)

Let's not!

ANGELA

(poses for the selfie with ALEXANDRA and turns to MARIN right away)
What's the problem? Why wouldn’t you believe that?

MARIN

(focused on the screen)

It's all the same shit!

ANGELA

At least it's not Macedonia, dude...

MARIN

It's all the same everywhere! And | really don't get it. Why are you all trying to run away? Is anyone
staying with me, here?

PHILIP
(laughs)

It doesn't seem so. If | didn't depend so much on that damn twenty thousand denars, | would have
stayed at home freelancing and saving to run away!

ALEXANDRA
(shocked)
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Only twenty? You're crazy you haven't left yet!
PHILIP

Oh yeah? Angela doesn’t work, so if | give up, we won't even have enough money for a piece of
bread!

ALEXANDRA
You're overreacting! You could do it anywhere else.

ANGELA
(stretches her arms)

It's not as you think it is. Those who pay good money, already have hired designers. Those who are
looking for designers, pay much less.

ALEXANDRA
| wouldn't take it, honestly...

(shovels an entire cookie in her mouth)

VICTOR

(gives her a sharp look)

Oh, but tell me how easy it must be for you to say so, ha?
ALEXANDRA

(stops, still with full mouth)

What do you mean?

VICTOR

For someone who fixed their life the way you did, it must be very easy to talk like that...
ALEXANDRA

(raises her voice in self-defense)

Dude, | worked as a hairdresser for years, remember?

MARINA
(tries to calm the situation down)

Come on, it's all good, stop it, guys!
ALEXANDRA

It's not good, sweetheart! It seems that this little guy has forgotten...
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VICTOR

No, | haven’t! | remember how you stayed illegally after your Work &Travel permit expired. Oh, how
| wish | could also become a manager with no college degree...

ALEXANDRA

(furious)

Get creative!

VICTOR

(laughs and turns the conversations into a joke, touching ALEXANDRA's foot with his)
Yeah, get creative and marry for a green card!

ANGELA

(yells)

Guys! I'll make you all leave if you don't knock it off!

VICTOR is laughing loudly, ALEXANDRA furiously takes her glass and the ash tray and gets on the
balcony, trying to keep calm and not hit VICTOR.

PHILIP
(quietly)

Dude, please...
VICTOR

| don't want to! | live across the ocean too! And I'm working my ass off. But at least, it’s all fair. | still
smell like burgers, and I've been here for a week!

PETER
If you work your ass off over there, why didn't you just stay here?
VICTOR

Ah, nah...better there. At least it pays off. I'm being payed for each and every extra hour; | actually
feel as a human being. Here, no way...

ANGELA
You're right...I started thinking the same. Guys...it's not possible to make a living with art here...

MARINA
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Here you can't make a living with anything. The conditions are miserable. 21 Century! People with
college degrees, master’s degrees...our diplomas are nothing but decorations. We work full time, yet
5 days before the end of the month we're literally fighting for food. | haven't been on a vacation in
years, having a dinner at a restaurant is a luxury for me...

(turns to MARIN)

Ask me again why I'd do anything to run away from here!
MARIN

(still watching the soccer game)

Okay...

PETER

MARIN, let's be honest! You're a medic! Are you satisfied?
MARIN

Yes!

PETER

Well yeah, almost forgot that you work at a private clinic. But you know what? I'm not satisfied! Let's
hope | don't get seriously ill, | won't be able to come to you, ya know? And if | go to the public
hospital, it'll only get worse!

PHILIP

(laughing)

It's so tragic, it's funny! | literally got even sicker at the infectious disease clinic last year!
PETER

(sarcastically)

Patience! Come on, we'll join the EU anytime now, we're changing our name, aren’t we?
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Mia Kantardzieva

FEARS

Morning. Me, a cup of invigorating coffee on the balcony, 5-6 cigarettes and 2 apricots that | picked
from the yard. I'm thinking about this beautiful life, this sunny morning, it's Sunday and I’'m watching
the sunny blue sky over the horizon...This will be a good day. As | put out the cigarette, | reach for
the nice, juicy, sweet apricot. My hand clenches as | notice that on my nice, juicy, sweet apricot,
there is a bee.

| think to myself — okay, it will go away... I’'m waiting patiently... 10 minutes have passed and the bee
is still indulging in my apricot... my patience is running out. | enter the second phase, when I'm
looking for anything to chase the bee away with... | realize there’s nothing around me. The cigarettes
— I thought, but they’re too small: the bee could come towards my hand, bite me, then | would need
to go to the hospital... but there’s no one to take me to the hospital, I'm alone at home... Should |
just light a cigarette and blow directly into the bee’s face?

Yes! | light the seventh cigarette, which defies my principles — | always smoke 5 to 6 cigarettes with
my coffee, but this is a delicate and extraordinary situation. So | light the cigarette, | don’t inhale ... if
| inhale, | don’t know what will happen to me, since my body is accustomed to 5-6 cigarettes; maybe
my heart will respond oddly, for example develop tachycardia, my left hand may start to stiffen, my
mouth maybecome numb, and it is clear that these are the first symptoms of heart attack... yet, I'm
home alone. Okay, no inhaling. The bee is in a smoke veil now, it starts moving its wings, looking
nervous. Maybe | should stop... | may disturb it to such extent so that it moves away from the
apricot, gives a sign to the bees in the surroundings and they all come back to attack me, a whole
swarm of them! Yes... | have read about it, when bees are in danger, they send signals and all the
bees in the surroundings gather to attack the intruder.

There would certainly be about 30 bees, and let’s say that each of them bites me — on average —
twice; that makes 60 stings. | won’t even be able to get to the phone and call the ambulance! After
such a terrifying scenario,| put out the cigarette. | wait for a while, and the bee calms down because
| do not blow in its face anymore. | look at the phone, it’s been half an hour already. It’s getting hot,
I’'m getting nervous, | start sweating... Should I light another cigarette? No, that is definitely a bad
idea. This heat and a cigarette can only lead to a heatstroke, or at least fainting. And if that happens,
there will be nobody to help me, | am home alone... My pulse is bounding, I'm mildly anxious. The
bee is still there, savoring the apricot.

It's been an hour and a half. | am almost dehydrated, | did not bring any water with me, and | always
get anxious without water. The bee is still there. So you’re wondering why | don’t just get up. Let me
explain... My table is on the balcony, and the balconyis on the second floor. The table is by the wall,
exactly 60 centimeters from the railing, just as much as | need to squeeze myself past it and get
inside. More accurately, the table stands between me and the door. Normally, | would squeeze past
the table and get inside. You’re wondering why | should squeeze past the table? It's the second
floor!... If | get too close to the railing, gravity could pull me down, or if | feel dizzy because of the
height, | will surely fall over the balcony! In that case, with any luck, | would spend the rest of my life
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in a wheelchair! That’s why | just stick to the table when I'm getting inside. It's as simple as that. The
main problem at the moment is that the tray with my two apricots is at the very edge of the table, so
that if | go pastit in order to get inside, the bee (which 10 minutes ago called the reinforcement of
two more bees) would attack me without doubt, because | would hide the sun for exactly 2
seconds... | have read that they respond to light, andthey are very sensitive to sunlight. If they feel a
sudden change in the sun's rays, they consider it an attack and immediately retaliate with an attack.
And me... I'm alone at home. That's why | don’t get up, okay?!

The sun is killing me, | desperately need some water. | become anxious if | sit too long in the sun,
without any protection, first and foremost - | may get sunburnt, and secondly, the sun might trigger
a sun allergy (although currently I’'m not allergic to the sun, | have read that it may appear
unexpectedly, at any age).l don’t even want to think about the moles that could appear on my skin!
I’'ve read that the moles are in fact tumors that are not active until they begin to grow. If they start
growing... it’s clear that somewhere in your body, you already have cancer! The mere thought of it
terrifies me, such a lousy disease! Oh dear, here comes tachycardia again... all right, calm down.

It's three o’clock in the afternoon... I'm completely out of my mind...I'm soaking wet, smelling bad,
dehydrated. | managed to prevent 5 panic attacks, | smoked 6 cigarettes more than planned, my skin
has all turned red but thank God — no moles so far. I'm hungry and exhausted, | covered my head
with three pairs of socks that were hanging on the clothesline, they were wet and now they are dry
as dust, | took them carefully, not making a shade to the bees, | bet | have got a sunstroke. The
sunstroke would make me vomit, it may give me the fever, I've also read that sunstroke can kill, and
look at me, stuck on this balcony...

These bees seem to be chilling while I'm losing my mind! Did | turnoff the stove this morning, after
preparing my coffee? If | didn’t, it's certainly about to explode any minute now, since I'm home
alone and there’s no one to turn it off. Why is this happening to me? How could | not anticipate it?!
Why didn’t | just sit on the other side of the table? In that case | could have easily walked inside,
right here, by the air conditioner. | would have checked the stove several times and watched
television peacefully. It's Sunday, goddamit, and I'mstuck on the balcony! | can’t feel my feet, I've
got white lines from the flip-flops, and the sun is killing me. That’s it, | can’t stand this anymore, |
can’t call anyone, because even if somebody comes, he won’t be able to come in, and even if he has
a key, the door cannot be unlocked because | always lock it twice and leave the key inside the lock,
so in case a thief wants to enter, he will not be able to push the key. | have read that’s the best
prevention from thieves. But in a delicate situation such as this, it doesn’t help at all. | even wish that
a thief would come and save me. I'll make him a coffee, | promise!

| open my eyes, the sun is setting. | must have fallen asleep... I'm trying to figure out what happened
and whether I've lost consciousness. | look around, then at myself, and | realize that I’'m sun burnt
and my head is about to explode. Apricots... the bees are gone... FREEDOM! | jump up, overjoyed
that this hell of a day has finally come to an end, but as | lose balance after the whole day of sitting
in the sun, | accidentally push the tray with apricots, it falls down and breaks. One of the apricots
rolls in front of my feet, and trying to avoid it, | step right over it. It’s soft and | slip upon it, | fly in the
air, just like in the movies, and land on my hand. It hurts as hell, my hair stands on end. | somehow
manage to get up and | see my hand instantly swelling and turning blue. | get inside, call the
ambulance with inarticulate voice and | realize that I'll never eat an apricot again!
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Dramatic summary of the project and the book Poor Little Rich Drama
Skopje. Day. September. Year: 2018.

Behind the scenes of the Macedonian local antagonism; local, international and global political crisis;
eco-catastrophe in Macedonia; abuse of the local culture and education; general condition of social
paralysis and perpetual status quo, denial, negativity, self-denying: we decided to break this local
state of apathy with a healthy and creative theater initiative, through a motivating lecture, useful
workshop and creative outcome - a book titled Poor Little Rich Drama.

This book is a follow-up of the lecture Who is the author? and the workshop Who am I, The Author?—
events that took place in June 2018 and were carried out by Ulrike Syha, German playwright and
dramatist. Inspired by the introduction about the creative and inventive approaches and trends in
contemporary German theater and performing arts (the German theater is currently among the
leading theaters in the world), and motivated by Syha’s constructive educational method, we
embraced the idea of creating short plays written by the workshop participants and published in this
book afterwards; a book by which - | hope, we will start breaking the local apathy, the non-existence
of our theater and contemporary Macedonian playwrights on the world map, because of the local
ignorance, neglecting, international and local invisibility of Macedonian contemporary dramaturgy
and theater (mostly because of the irresponsible culture policy). This book is our effort for
stimulating presence, existence and persistence of various promotional formats that would register,
promote, record and stage the plays written by our local contemporary playwrights. The purpose of
this book is to grant international visibility to our local playwrights, topics, methods, approaches,
styles and tendencies, and to render our artistic expression recognizable among the international
theater audience.

Assistant Professor Ph.D. Ivanka Apostolova Baskar - Initiator, organizer, editor
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Participants’ short biographies and their roles in the project Poor Little Rich Drama

1. Mentor: Ulrike Syha (1976, Hamburg) — Dramatist, playwright, translator, lecturer and workshop
mentor. She lives and works in Hamburg, Germany. Her plays are staged in many German and
European theaters. Some of her most popular plays (2001/2017) are Mao and Me, Radicals, Private
Life, No(s) Revolution(s), Rapport, Nomads, etc. She is a coordinator of the German section of the
network EURODRAM (2018/2014). She has won 17 awards and acknowledgements for her theater
work (2002/2017).

2.Author: Eva Kamchevska (1983, Skopje) is a scriptwriter and a playwright. She is an author of
several scripts - Recognition, Bridges of Culture, Neighbourhood Stories, The Donkey Who Wanted to
Become a Horse. She participated in several study programs for theater and film abroad (Canada,
Serbia, Croatia). She is currently employed in A1 TV.
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3.Author: Nadica Trajkova (2001, Strumica) is making preparations for taking up dramaturgy and film
directing studies. She is interested in writing youth plays. During her high school studies, she took
part in the projects The Last Macedonian Prophet and Don Gabriel Borkman.

4.Author: Elena Prendzova (1985, Skopje) is renowned poet and slam poetry performer. She is
employed as a lector at the European University in Skopje. She is an author of several books - A Mini
Handbook for Poetry, Politically Correct Poetry, Lovleylove, Life Under the Stars, Messages From the
Sea, She, Me. She is active as slam poetry event organizer and she participates on many festivals. Her
essays have been published by various magazines, and she has mentored several creative writing
workshops. Apart from that, she is an English language translator and she is involved in many other
creative activities. She has won 8 national and international awards. She is a member of the
Macedonian Writers Association.

5.Author: Tea Begovska (1990, Skopje) is a theater directress and a theater workshop mentor. She is
employed in the Drama Theater in Skopje. She is also a TV presenter of the culture show Kulturo on
Nasha TV. She has directed the following theater projects: Marriage is Marriage, Tiramisu, Enemy of
the Classes, Dr. Freud’s Patient, Let's Have Sex, City Bus, etc.
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6.Author: Kiril Donchov (1994, Skopje) is a scriptwriter, playwright and art historian. He is the author
of several scripts: Waiting Room, Makedon 14, The Fall of Lady Stojanovska. He has collaborated
with KRIK Festival, Djiffoni Festival, the socio-cultural center Dunja and the team of Kontra Kadar.

7.Author: Igor Pop Trajkov (1970, Skopje) is a film historian, professor, playwright and scriptwriter.
His texts are published in Ethesis, Dnevnik, Nova Makedonija, Studentski zbor, Ekran, Dnevnik, Puls,
Kinoeye, etc. Some of his most significant books are Poems about Death and Love, Waiting, 3 Stories,
Lebedarski Panties, The Smell of Love, The World of T-bots and many others.

8.Author: Stefan Markovski (1990, Skopje) is a poet, scriptwriter, philosopher and editor of the
magazine for contemporary culture and literature, Sovremenost. His most influential poems and
prose works include Erethic letters, In Nomine, Apeiron, Happiness is Only a Verb, Hierarhical
Evolution of Conscience, etc. (2001/2017). He has won 6 renowned awards for literature and poetry.
He is the author of the feature film script My Name is Freedom. He is a member of the Macedonian
Writers Association.
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9.Author: Vasil Mihail (1979, Skopje) is renowned theater and film actor and director. He is
employed in the National Theater Anton Panov — Strumica, and he is a project manager of the NGO
in culture - MANA. He has performed 16 theater leading roles, 3 movie roles and 23 episode roles in
theater. He has carried out several successful projects as a director so far: Fireplace, She, 15 Martyrs
of Tiveriopol, Second Descending, Leftovers, Woman, etc.

10.Author: Lidija Mitoska-Gjorgjievska (1984, Prilep) is a dramaturge and translator. She works as a
dramaturge in Vojdan Cernodrinski Theater in Prilep. Her translations and essays have been
published by Kultura and Blesok. She has adapted and translated various works by Beckett, Pushkin,
Maeterlinck, Ahmeti, Parks, Louiss, Sagan, etc. She has been involved in the domain cultural
activism and social researching.

11.Author: Irma Bashevska (1989, Skopje) is scriptwriter and film directress. She is an author of
several short documentaries and feature films: My father, Asfiction, 13 May, Cage, Alternative
Nation — Patience.
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12.Author: Mia Kantardzieva (1986, Skopje) is a theater actress. She is employed as television
actress on Channel 5 Television. She was awarded for best female role on the Festival for Balkan
Theater in Tirana, Albania, for the role of Miss Julie. She performed in several film, theater and TV
projects like Old House, Marriage is Marriage, Enter a New World, Erigon, Miss Julie, Double Bottom,
Wedding, etc.

13.Editor: lvanka Apostolova (1973, Skopje) is an anthropologist of art, art historian; organizer,
theater set/costume designer, lecturer, translator, author, editor. She is the Head of Macedonian
Center of ITI/UNESCO (2013/2020); visiting professor at the Faculty of Art and Design, European
University in Skopje; program director at Skopje Kreativa - Festival for creative industries
(2016/2018); commissioner of the Macedonian Pavilion (No man’s land by Stone Design Architects),
Venice Biennial Architecture, 2016. She is an editor of the comic book Personal Futurism/Public
Politics, 2013; co-editor of Mediantrop - Magazine for new media and culture, Belgrade (2013/2016);
since 2017 she is regional editor for Theater Times, USA. She translates books from Slovenian into
Macedonian.
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Workshop team and participants, project Poor Little Rich Drama, Kino Kultura, Skopje, 12 June 2018
(Photo by Ana Lazarevska)
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COAPKUHA:

bnharopgapHoct

Boseg Ha Ynpuke 3unxa

buonowku yacosHuK Ha EBa KamueBcKa

Cama Ha Hagmua TpajkoBa

lynab Ha npo3opey Ha EneHa MpeHLoBa

Kaghe 6e3 yueapu Ha Tea BeroscKa

YyoHu ce namuwmama 4Yoevku Ha Knpun [JoH4oB
®oHmaHa Ha Urop Mon Tpajkos

Kouak Ha CtedaH MapKoBCKU

lNMapkuHe Ha Bacnn Munxann

Pacuna+ 6e306paseH naxzo Ha Jinanja Mutocka-I'opfrescka

CmeHu, cnacu Ha Mipma bawescka

MoHon02 Ha mema 3a Koja pemko ce 36opysa 80 Haulume meampu Ha Mwa KaHTapuuesa
[pamcko pesrme 3a NPOEKTOT U KHUraTa Cupoma masa 6ozama opama

KpaTku 6uorpadckm ynoru Bo pamKkute Ha NpoekToT ,,Cupoma mana 6o2zama dpama“
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BnaroaapHocT 3a TUMOT Ha leTe-MHCTUTYT CKoNje 3a HUBHaTa LenocHa nogapwka (Tarwa, Mapuja,
[aHue); 3a YnpuKe 31xa 32 HEj3MHOTO KOPUCHO U MHCMIMPATUBHO MEHTOPCTBO M 33 OA/IMYHOTO
npenasarbe; 3a MOjOT NpekpaceH Tum (Muxauno, BecHa, KpuctuHa, Bnaga, AHa, Nanaopa,
CseTnaHa, Urop); 3a moute Koneru oa FrepmaHckmnoT ueHTap Ha UTU u npoekToT Macak 23E; 3a
TMMmoT Ha Pectusanotr MOT/MKL, Ckonje (Pyce, Mapra, ®uaun, JosaH, BaH4o, Kupun) 3a HuBHata
noAApLuKa 3a ¢pecTnBasicka NPOMoOLMja HAa KHUFaTa CO jaBHU APAaMCKM YNTakba; 3a 11-Te
ApaMcKn/TeaTapcku aBTopu (Bacun, Tea, Siuanja, Mua, EneHa, Urop, Knupun, CtedaH, Upma, Esa,
Haauua) n HMBHaTa AparoueHa KPeaTMBHOCT BO HanuwaHuTte 11 KpaTku ApaMCKu TEKCTOBM
objaBeHu BO oBaa KHura, ,,CupoTta mana borata gpama“.

Bu 6narogapam.



BOBE/

Bo jyHun 2018 rogmHa MBaHKa AnoctoioBa me noKaHu Bo CKonje ga ydectsyBam BO Nporpamarta
,,CnpoTa mana borata gpama“, HacTaH opraHM3npaH og MakegoHCKMOT LeHTap Ha UTU, noagpKaH
0J, cTpaHa Ha lNete nHctutytoT Bo CKonje.

N3BenoB npenasate Ha Tema ,,Koj e aBTOpoT?*‘ — aKTyeIHM TPEHA0BM BO COBPEMEHMOT repPMaHCKU
TeaTap, co GOKYC Ha aKTye/IHUTe TeaTapCKM CLLEHCKM NOCTaBKKU U NpoMeHAnBaTa (NoHeKoraw
npeAn3BUKyBaYKa) y/iora Ha APamMCKMOT nucaTes BO NPOAYKLMUTE HA COBPEMEHUTE APAaMU BO
3eMjuTe 0/, repMaHCKO rOBOPHO Nogpavje.

MpBnat 6eB Bo MaKeaoHuja, n 6es BoogyLleBeHa 04, TON0TO FOCTONPUMCTBO, 6pojoT Ha
Yy4YeCHMUMTE, N BUCOKUOT KBANMTET Ha NpallarbaTa 3a Bpeme Ha cecujaTa 3a npallarba U 04roBopMU.

MoAoLHa MMaB MOMKHOCT Z1a Ce 3aMo3Haam Co Nomana rpyna ApamcKu nucaTenu, CLeHapucTy,
ApamaTyp3un 1 Apyrv TeaTapcki npodecnoHanum n eHTy3mjactu 3a Bpeme Ha paboTuaHuuaTta
HacnoBeHa , Koj cym jac, aBTopoT?“. M AMCKYTMpPaBMe CTpaTerMmMTe BO COBPEMEHUOT TeaTap U
HanpaBMBME HEKOJ/IKY BeXXOM 3a NULLyBakbe, MOBeKe 3aMUC/IEHN KaKo U3BOPU Ha MHCNMpaUMja
OTKOJ/IKY eyKaTUBHM BexKbM, HaMeHeTH 3a yyecHumuuTe.

3a meHe belle MHOTY MHTepecHa cpeabaTta co TO/IKY MHOTY TaZIeHTUPaHW lyfe — U BOOOMYAEHO KaKo
BO CAMYHM CUTyaLMK, BpeMeTo MHory 6p3o nomuHa.

3aTtoa BegHauw ja npudaTms naejata Ha MBaHKka AnoctosioBa 3a o6jaBa Ha eNeKTPOHCKA KHUra BO Koja
Ke 6UOaT NPeTCTaBeHn eaeH BMA, KPaTKM TEKCTOBM HanuWwaHW o4, CTpaHa Ha ydyecHMuuTe, 6asnpaHm
Ha MUC/IMTE M NpallarbaTa WTo npousneroa of pabotuaHuuata. Hawata uen bele fa ce Npoao/IKM
CO AMCKycHja 1 No paboTUAHKULATA M Aa Ce NPOAYLMPA HELUTO OAPKANBO M BO UCTO BpemMe A0CTanHo
3a nybnukaTa.

Bo HalwaTa AnCKycKuja npeTexkHo ce GOKycMpaBMe Ha NpaLlakbeTo 3a TOa KOj BMA, NMPMKa3HU Cakame
[1a TV PacKarKeme 1 30LUTO, HO MUCTO TaKa ce 06Ma0BMe Aa CTaBUME HAC/I0B HA OHME MPUKA3HU WTO
MOXKebu ceyliTe ce HepacKakaHu (M 30LWTo).

Kora rv npountaBs KpaTKUTE TEKCTOBM NPEBEAEHM Ha aHI/IMCKY ja3uK NPUNOXKEHN 3a e-KHUraTa, 6eB
cpeKkHa geKa Tve npeTcTaByBaaT 6orata pasHO/MKOCT Ha HapaTUBKM U GOPMATH — PA3IMYHM KaKo
CaMWTe YYECHUUM HA paboTUaHMLATA U HUBHUOT bekrpayHa. Cekoja npuKasHa maHuecTMpa
pas/iMyeH npucTan co Pas/iMyHM acrneKkTU KOH CEKOjAHEBMOT KMBOT BO MaKeaoHMja, NOCTaByBajKu
pasIMYyHM NPOTArOHMCTU BO LLEHTAPOT Ha AejCTBOTO Ha Apamara.

Mpounsnese NnaHopama Ha KpPaTKu gpamMu, KOW, Ce HageBaMm, Ke ja 3auHTepecrMpaar YnTaykara
ny6ivKa Bo MaKkegoHwuja u nybiMKaTa HaZBop Of Hea, Uau Ke ro CTUMy/InpaaTt MHTepecoT Ha
pexuncepute, ApamaTyp3uTe, NPOAyLLEHTUTE U NpeBeayBaymTe BO LENOCT UAN NOeaMHEUHO.



8.

MMa npurKasHM 3a }KeHu, 3a cocTojb6aTa Ha YMETHUKOT BO AeHEeLIHOTO ONWTEeCTBO, 38 HEAOCTUIOT 04,
pasbupare nomery reHepaunuTe, 1 3a pacLenoT NoOMery OHME LITO OCTaHYBaaT MU OHME LUTO CU
3aMMHYBaaT, OHME LLUTO cakaaT Aa npomeHar (cebecu UAu HeLTo) U OHME LITO He caKaar.

Bo ,,BMOJIOLLKN YACOBHUK” EBa KamueBcKa HM pacKaxKyBa, HAMUIHYBajKM HW, 32 OTYYKYBaHETO Ha
61oNoWKNOT YacoBHUK — BCYLLIHOCT T0j 6yKBa/sIHO HE COOYYBa CO peasiHoCTa.

Bo ,,CAMA”“ Haguua TpajkoBa He 3ano3HaBa co eHa M/1aga AEeBOjKa BO pasgop nopaau
HenpaBegHNOT NPUTMUCOK BO HEjSMHOTO CEMEjCTBO, M MOPAAN HEjSUHUTE CONCTBEHU COMHEXMU U
ompa3saTa KoH cebe.

Bo ,,['YIAB HA MPO30P“ EneHa lNpeHLIOBa M3HAOfa peasiCTUYEH, HO U TPOTECKEH HauYMH 3a
nopTpeTUpare Ha HaWWOT AUIUTAIN3MPaH CBET — KaZe LUTO NOBEKETO 0f JIMKOBUTE Ce IoLMpPaHU
camo Ha Ckajn.

Bo ,,KA®E BE3 UUTAPUN“ Tea beroscka npe3eHTUpa NOETCKM MOHOJIOT 33 OCAMEHOCTa, 3a
n3onaumjaTa Ha UHAMBMAYaANeLOT U 3a 6e3HaaeKHOCTa Ha cTpaTerMuTe LWITO r'M Npesemame 3a Aa ce
crnpaBMMme CO Hea.

Kupun [JoHYOB ro oXKunsyBa KpeaunmoHuoT muT 3a ,,YYAHN CE NATULLITATA YHOEYKN“, kKage WwTo HK
ro npeTtcraByBa [ocnoA, Koj e NOMasiKy U3MOPEH 04, HEFOBUTE AUTUTANN3NPAHM KpeaTypu, 1
KpeaTypuTe ce NOMaJIKy U3MOpPEHM 04, Toa LUTO MOpaaT cekoraw ga 6uaar Toa WTo ce.

Urop MNon Tpajkos Bo ,,POHTAHA" Hé HocK BO BoeHa 6apaka, Koja BCYLIHOCT Mcnara AeKa e 3aTBopoT
Ha ,NyaMOT YMETHUK' BO BpyTannsmpaHa cpeguHa Bo Koja YyMETHOCTA HEMa HUKaKBa BPeAHOCT.
Mako noarotseH ga ce oamasam, Ha Kpaj YMETHUKOT usriesa feka e HecnocobeH fa nsbera og
CUCTEMOT.

,KOLIAK“ Ha CTedaH MapKOBCKM € 3a4MHET CO NYLUMAEH ANjanor U HE HOCU AMPEKTHO BO CYLITMHATA
Ha MefyreHepaunckuTe KOHOANKTU: Tn cpekaBame poanTENNTE, KOM Ce, BCYLLHOCT, Ha CyA 3a Aa My
HaMeTHaT Ha CMHOT ,yATUMaTnBHa cnoboaa ga cv 3amuHe”’, T.e. ga ro UCTepaaT o4, CBOjOT CTaH.

,MAPKUHI Ha Bacun Muxann 3anoyHyBa TaMy KaZe LWTO NapPKMHIOT 3aBpLUyBa: Ha Ny/aToT 33
HannaTta. MapagoKcaneH U cmeleH U3pas 3a MOAEPHMOT KUBOT CO MHTEPECEH NPEeCBPT Ha KpajoT.

,PACUMNAH BE3OGPA3EH NAXIO“ Ha inauja Mutocka-lopfuescka Hé BoBeayBa BO
KadKaHMjaHCKMOT cBeT Ha BUMpPOKpaTHjaTa U agMUHUCTPaLMjaTa — cocTojba Ha HENOTM3aM, Kaje LTo
Ce cyAupaaT pasIMyHUTE NOTIEAN KOH CBETOT Ha Pas3/IMYHUTE reHepaLmu.

KoHeuHo, Mpma BalueBcKa, Kopuctejku KusonuceH gujanor, so ,,CMEHWU, CNACU“Hn 360pyBa 3a
3abaBaTa BO CTAHOT Ha HEKOM Mlaau NpodecuoHanuy — HEKOM oJ, HMB NaHnpaar Aa ja HanylwTaT
3emjaTa, HEKOM 04, HMB CaMO LUTO Ce BpaTuJ/ie oA IeTeH 0A4MOp, A0AEKa, NaK, HEKOU 0f HUB ce
OAJ/ly4eHM Oa OCTaHaT Tamy Kage wTo ce. Cekoj o4, HMB KOMHEee No MEeCTo Kaje LITO Ke MoXKe Aa
XuBee n aa paboTu cnopes CONCTBEHUTE YCNOBM.

Bo ,,CTPAB,” Mwua KaHTapyneBa ru objacHyBa MexaHM3MUTE Ha aHKCMO3HOCTA BO HalLUTE AHEBHU
PYTUHU, cMMBOIMN3paHM NpPery BUTKaTa NomMery KajcujaTta M MaIMOT HO CMNeH NPOTUBHMK: NyenaTa.

TOI'IKy 3acera — oCtaHyBa a Ce HaaeBaM AeKa e 4HOCTaBHO Ke YXXnUBaTte BO YNTAHETO HA TEKCTOBUTE.



fonema 6narogapHocT Ao MiBaHKa ANOCTON0Ba 33 Hej3aMHaTa MHULUMjaTUBA U 33 HEej3UHUTe
$aHTaCTMYHM OpPraHM3aLMCKM CNOCOOHOCTH, N A0 CUTE LUITO 0BO3MOXKMja OBOj HAcTaH Aa ce

peanusupa.

Ynpuke 3uxa (apamcka aBTOpKa, NpeBeayBay,npeaaBay M MEHTOP Ha APaMCKM PaboTUNHULM;

lepmaHuja)



Esa Kamuescka
BUONOLWKU YACOBHUK

Ea3MpaHo Ha BUCTUHCKA NPUKA3Ha

EHT. COBATA HA TUHA — AEH

TUHA (32) unTa KHura 3a YHUBepP3ymoT Kora caywa 1AC.
BMOYACOBHUKOT:

TukK-Tak, TuHa.

TuHa ja cnywTa KHMraTa v rnesa LUMHOBCKM YacOBHUK npep, cebe.
TUHA:

Wro? Koj cn tn?!

BMOYACOBHUKOT:

TBOjOT 6MONOLIKM HAaCOBHMK.

TUHA:

Ok, 0Ba He e peasiHo.

BMOYACOBHUKOT:

CuTe KeHM TaKa BMKaaT.

TUHA:

Tw...He cn peaneH.

BMOYACOBHUKOT:

PeaneH cym, BepyBaj Mu. MoeLl fa NpoBepuLL Kaj
TBOWTE jajLe-KNETKN KONKY CYM peasneH.

TUHA:

Majka mu Te npatu?

BMOYACOBHUKOT:

Ma, kakBu. TBOjOT anapm noyHa fa nuwTn u —ese me! Nctekysa

POKOT Ha TBOMTE jajue-KNeTKu, TaKka 4a... daKkaj ce 3a pabora.

10.



TUHA:

Kako mucaunw? YwTe He cym cpeTHana HeKoj NorogeH 3a Toa.
BMOYACOBHUKOT:

[eBojKo, co BpemeTo LWTO TU OCTaHyBa, CEKOj

e norogeH!

TUHA:

MpekuHu! Mputncokos me ybmea! Mopam ga pasmucnam.
TuHa pasmucnysa. Caatot oabpojysa.

TUHA:

Mosxe fa 3amonumniu?

BMOYACOBHUKOT:

Tu cakaw ga me ympel? AKo npecTaHam Co TUK-TakK, ymupam.

TUHA:

CnaceHa cym ako ympew?

BMOYACOBHUKOT:

E, 6aw T1 dana! U, He, He cu cnaceHa. Ke gobueww

HOB YaCOBHMK... Moe Hema aa buae cnafok Kako MeHe.
TUHA:

3Hael AeKa HaBUCTUHA CU CNAJoK?

BMOYACOBHUMKOT:

3aebaHuuja 6elwe, TuHa. Cute ucto nsrnegame. OK, aj 4a TM NOMOTHaM.

LLITo BMKaL 3a KosieraTa LITO TV ce Aonaralle eAHO Bpeme?
TUHA:

U, ce 3aebenn.

BMOYACOBHUKOT:

A, TUNOT oA, TepeTaHa?

11.



TUHA:

M3rnepa nogobpo oa meHe.
BMOYACOBHUKOT:

na?

TUHA:

Hema waHcw.

BMOYACOBHUKOT:

A, komwujata? Ce 3HaeTe o geua.

TUHA:

E, na... Ama co Hero 6u 6uno npemHory necHo.
MeHe mu Tpeba npeanssuk!
BMOYACOBHUKOT:

3Haew wTo? bapaj cM T NpegmM3BUK, ja 0OTUA0B Ha pydek. KeHa mu
1 6 Manu caaTinHa Me YeKaar.

TUHA:

Aaa, TN cU XKeHeT.

BMOYACOBHUKOT:

E, He.

TUHA:

Cu n3HeBepwun Hekoraw?

BMOYACOBHUKOT:

HopmanHo aeka He!

TuHa noyHyBa fa baepTyBa CO HEro AONMPajKU ro NO CTPESIKUTE.
BMOYACOBHUKOT:

LWto npasnw?

TUHA:

HuwrTo... CTon Tonky 6a13y Ao Hero, My aulie Bo ,BpaT”.

12.



13.

BMOYACOBHUKOT:
MpectaHn! Toa me nanwu...
TUHA:

[a?

TuHa my ce Hadpna.
TUHA:

Toa, caatue!
BMOYACOBHUKOT:
Yo, TuHa!

TUHA:

Mmmm!
BMOYACOBHUKOT:
Ax!

TUHA:

[aj 1 Ha TuHa!
BMOYACOBHUKOT:
Hobpa cu!

TUHA:

Y, Tamy!
BMOYACOBHUKOT:
Yekaj!

TUHA:

Wro e?
BMOYACOBHUKOT:
He mn rnymnw, Henun?
TUHA:

He cym dejkep, 6ejou.



BMOYACOBHUKOT:

Ay, ay, ay, Toa e TaKa cekcu!

TUHA:

Ajae, aaj.

BMOYACOBHUKOT:

[asam!

TUHA:

Ay caatue, ay, ay, ayyy Aa! Ay, ayyyyyyyyyyyyyyy!
MarfaaT Ha NepHMLa, yMOPHU. BUoOYacoBHUKOT Nnanu uurapa. Ja genart.
TUHA:

Jako belwe oBa...

BMOYACOBHUKOT:

Jeborte!

TUHA:

Wro?

BMOYACOBHUKOT:

l'o 3abp3a BpemeTo.

TUHA:

LLto 3Haum Toa?

BMOYACOBHUKOT:

3Hauu feka Ke ce nopoanw!

TUHA:

Wro?!?

TuHa cTaHyBa 1 CTOEYKM NOPOAYBaA Lien Kyn caaTuuiba. [nesa Bo HMB co HeaedUHUpaH nornea,
BMOYACOBHUKOT:

He, He, He! He ywTe manu rnagHu yctu!

lMarfa Ha3ag Ha NepHMUaTa Bo o4aj. TMHa e ToTanHo 36yHeTa.

14.



Hapauua TpajkoBa

CAMA

Nukosu:
Majkara
JesojyeTto

BabaTta

denoTo

CueHa l

(OeBojueTo goara goma Bo AHeBHaTa coba co paHel, coi3MTe M HaBMpaaT. MajkaTa uMTa KHura.)
Majkara:

LWTo ce cayum, aywo?

JesojueTo:

[euaTa me ncmeBaa geHec BO yunnmwTte. Me HapeKoa rpaa... HaBuctmHa am cym rpaa’?
Majkara:

Tue ce camo namoTu, He UM ob6pHyBaj BHUMaHMUE.

JesojueTo:

Ho...

Majkara:

Hema ,,HO", ogu npeobsieun ce, py4eKkoT e roTos.

[esojueTo:

Hob6po...

CueHa 2

(MajkaTa ce ABUKM HU3 KyKaTa BO KOCTYM, ce 6p3a, ro Haofa AeBOjYETO KaKo Naye Ha Hej3UHMUOT
KpeBeT.)

Majkara:

15.



16.

LLto ce cnyum? 3owTto naavew?
JesojueTo (eaBaj moxxe ga 36opyBa HU3 CON3K, NMNaA):

Cu ro mpasam Tenoto! Ce mpasam cebecu, CBETOB € HUKAKOB M He cakam Aa buagam noseke osae! He
Bpeau...

MajkaTa:
30LWWTO MUC/INLL TaKa?
[esojueTo:

Hemam npujatenm Bo yumanwiTe, HUKOj He Me CaKa, CaMo cegam AOMa, riegam TesieBM3nja, YMTaM
KHUTU Uam 6uno wrto. Ce YyBCTBYBaM KaKo Aa He npunaram osae!

MajkaTa:

360pysalu raynoctu! Ke cv Hajgew npujatenu. (Mo 6akHyBa AeBojuyeTo Ha Yenoto.) Cera mopa ga me
M3BMHMLI, ce Bp3am, MMam COCTaHOK Ha KOj Mopa Aa npucycteysam. Yao ayuwo, Te cakam!

(AeBojueTo ja rnepa goaeka 3aMnHyBa, NPOAO/XKYBA Aa Naaye Kora cu ogum.)

CueHa 3:

([deBojyeTo BNeryBa, Ma MOAPUHKM U rpebHaTUHM NO TeNoTo.)

Majkara:

LWTo ™1 ce cnyumn?

[eBojyeTo (ManKy HepBO3HO):

Ma, T peKoB AeKa OTMAOB Aa BO3aM Beslocunes, co AHa. Hecakajku ce n3nm3rae Ha Yakan v nagHas.
Majkara:

Ax, pa3bupam, na 6uan noBHMMATENHA CIeAHMOT NarT.

(AeBojuyeTo cegHyBa Ha macaTa M MOYHYBa Aa CWU MM YNCTU paHUTe. HMKoj He npo36opyBa No40Aro
Bpeme.)

[eBojueTo (goaeka ce Unctu):
CaKam pga ro Buaam taTo...
Majkara:

TaTkoTH € npeaad)aTeH CO HErosaTta HOBa X€EHa, a1 MU €...Mm0pa Aa Ce HaydYnme aa nupeeme 6e3
Hero.
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CueHa 4

(deBojuyeTo Habp3uHa BNeryBa, ja 3ema ceojaTa Topba M e NoAroTseHa Aa nsnese.)
Majkara:

Kapge ke ogmw?

JesojyeTo:

Ke osam Ha 6a3eH, T pekoB [ieKa cakaM pefloBHO Aa NI1BaM 3a BPEME Ha N1eToTo.
Majkara:

Henn umasme apyr nnaH? Henu Tv pekoB AeKa Ke ogume Ha ¢poTorpadumparbe M KacTUHr-cecuja 3a
OHaa peknama 3a LWMMHKa.

[JesojyeTo (MpUTUPaHO):

Ho, Tv pekoB aeka He cakam aa oaam! Hemam kenba ga ctaHam moZen UamM HeKojacu KyKna 3a
peknamal!

Majkara:

Ke oaume Tamy 3a ABa yaca, He MU e rajne.

(deBojueTo BpecHyBa o4 ppycTpaumja n usnerysa Hageop og cobara.)
(MajkaTta He3anHTepecnpaHoO BUKHYBa MO Hea.)

He mu e rajne, mnaga gamo, goaralu v Toukal!

CueHa 5

([leBOjYeTO MMa HEKOAKY NEHTW AMPA3010M WU XeseKC NEKOBM, Taa Habp3nHa rM NporoTyea v no
HeKoe Bpeme, MOKaXKyBajku CMMNTOMM Ha Npeao3npatbe, TeNoTo 1 ce onabasysa. MajkaTa Bnerysa.)

Majkara:

Ajae, Aywo, mopa Aa o4MLL Ha yumauwTe, ctaHu. (Taa ce obuaysa aa ja pasbyam, HO TeNoTo e
6e3KMBOTHO W Npa3HaTa KyTuja xeseKc nafa Ha 3emjaTa.)

(MajkaTa Bpecka Bo xopop.CueHaTa ce 3aTeMHYyBa.)

CueHa 6

(LlenoTo cemejcTBo ceam BO gHeBHaTa, 6abaTa 1 4eA0TO TUBKO NaayvaT, cUTe Usrsiegaat notTpeceHo.)
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babara:

3owTo ce cnyum oBa? M3rnepale aeka e BO pes, 30LWTO HM ro Hanpasu oBa?
Majkara:

Hu jac He 3Ham, He MOXKam Aa BepyBam A€EKa ja Hema...

depnoTo:

OuurnegHo cme nponywTuae HeWTo...

Majkara:

Mwcnam geka ja 3Ham npuynHaTa 30LWTO o CTOPM TOQ, @ 3@ CETO TOa jac Cym KpuBa...
BabaTta 1 Aeao0To (co OKOKopeHU oun):

Wro?!

Majkara:

He ¥ ro Kynus ¢ycTaHOT WTO M ce gonarawe... A TOJIKYy MHOTY ro cakawe!
depoTo:

He, He... Mucnam fieKa e o, Toa Kora najiHa Bo rpaAmMHaTa Torall, He MOXeB [la npectaHam Aa ce
cmeam brnaejkm belle NokpMeHa co Ka.

Babara:

Hema cmucna Toa! (Maysa)Mucnam geka e nopagu ciydykata Kora M KynuBme UTannjaHCKu
cnaponen, HO M NafHa npea aypuy v aa ro BKycu? He 1 segosme HoB buaejkum b6elue npeckano.

MajkaTa (consu 1 HaBMpaaT BO ounTe):

Bo npaBo cu... Kako moxkes ga 6VILI,aM TONIKy Chena 3a Hej3MHaTa 60onKa? HemorKam Hu Aa 3aMunucinam
KO/IKY M 6uno Tewko Aa ce HOCK COo Toa...

(CuTe ce BO pasnnyHKM NO3MLMM Ha ONNaKyBakbe. TMBKO nMNaart.)
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EneHa MNpeHyoBa

rYNAb HA NPO30OP

Mapuja ce byam paHo yTpuHaTto. Ce UCTETHYBA M CTaHyBa 0Z KpeBeToT. Ce NpuaBuKyBa KOH
OTBOPEHMOT NPOo30peLl, 3a 4a BAMLLE CBEXK BO34yX, HO HaeaHawWw 3abenexysa rynab 3actaHaT Ha
BHaTpeLlHNOT pab oa Npo30opoT. McnnalleHa ce NOTTPrHyBa HaHasag,. Mapwja u rynabor ce
nornesHyBaaT oum B oun. NynaboT e cMMpeH U He ce nnawu. Mapuja e nsbesymeHa v 3rageHa.

Mapuja: Mw! (Naysa.) Nw! Nw! Nw! (F'ynaboTt BoonwTo He ce Bo3HemuMpyBa. Ce obuaysa aa ro
M36pKa Cco recToBM MaBTajKu CO paLeTe, HO rynaboT He pearmpa.)

Mapwuja ce nOTTprHyBa o NPO30PELOT U ce BpaKa A0 KpeseToT. O MacuyKaTa 40 Hero ro 3ema
NlanTonoT u ce BKAy4yBa Ha Ckajn. Ce caywa 3ByKOT Ha CKajnoT npu ocTBapyBake NOBMK. Ha ekpaHoT
0/, NanTonoT ce NojaByBaaT HEKO/NIKYMUHA CBP3aHM BO BuAeoMyabeT. Ce cnylwaaTt no3apaBHu
rNacoBu.

Mapwija: Jlyfe, mu ce 3arnasu rynab Ha npo3op. Hejke H1 ga Bnese HM Aa musnese. He 3Ham wTo Aa
npasam. (Ce cnywa cmea og nantonot.) Camo meHe MOXKe 0Ba a MU Ce Cy4u... Mucnam aeka e
cnen v He rneaa... Any ideas?

EneHa (ce cnywa Kako rnac og Ckajnot): Ox, Mapuja! Jac mHory ce ragam u ce nnawam. He 6u
MOXena cama aa ce cnpasam. 3Hael, TBOjaBa CUTyaLMja Me NOTCETU HA MojaTa nNecHa ,Cakam max
KOj ke mu Tena nebapkn”. (Ce cnywa cunHa cmea.)

ToHM (capKacTMYHO, ce caylua Kako rnac og CkajnoT): EneHo mome, rynab v nebapka He e UCTO. AKO
HULWITO ApYro, ako ycnee Aa ro ¢ati Mapa rynaboT, ke MosKe 4a CU ro KpKHe.

EneHa (ce cnywa Kako rnac og, Ckajnot): OasparteH cu!

ToHM (capKacTnyHO, ce caywa Kako rnac og CKajnoT): A WwTo, TM BeretTapujaHka aa He cu?!
Auo (ce cnywa Kako raac og, Ckajnot): U nebapkute ce jagat. baw ce cneunjanuter.
Mapuwuja: BakBu rnynoctn camo meHe mMmu ce ciyyyBaar!

ToHwu (ce cnywa Kako raac og Ckajnot): Mapo, ro ¢atm m ga aojaeme Kaj tebe Ha pyyek?!
EneHa (ce cnywa Kako rnac og Ckajnot): Mapuja, nobapaj HeKoj Komiuuja.

Mapuja: Koj? Anme nyamoT nam Tacko maHMjakoT? AKo MU Bnes3aT Aoma, NoToa Koj Ke bapa 4ape 3a
HWB KaKo Aa rv usbpkam.

Auo (ce cnywa Kako rnac og Ckajnot): CoBeT o4 MeHe...

EneHa (ro npekunHyBsa, ce cnywa Kako rnac og, Ckajnot): 3asBOHM Ha HeKoja BpaTa Ao Tebe u nobapaj
NOMOLL.
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Mapuja: 3Ham, Ke 3emam cTan v Ke ro TypKam HeXKHO. 3HaM AeKa He 3ByYM XyMaHo, ama MoxKe Ke cu
NeTHe.

Auo (ce cnywa Kako rnac og, Ckajnot): AKo e fobpo, rynabot Ke fieTHe 6e3 Aa ro NMMNHeLL co cTan.
Mnawnmem ce. Ho wWTom He pearnpa aocera, Ko Aa He e Bo 6all Hajaobpo ceeTno.

Mapwuja: Umaw npaso. Mucnam geKka He rnega... a  UsrnagHeT Mmu CTou.

ToHW (NOBTOPHO CapKacTUYHO, ce caylia Kako rnac og CKajnor): Ma, HatoBu ro mop' Mapo, TamaH aa
MMame nojke meBLe Aa KacHeme nocne. (Ce cmee xuctepmyHo.) A co WTo Ke Hu ro npurotenw? Co
KOMMUpPU MoXKe?

Mapuja (ro urHopupa): Aj, ke ce cHajaam. (Ko 3a cebe.) Baka anum Ha cTap.

Auo (ce cnywa Kako rnac of, CKajnoT, CUMYATaHO CO KOMeHTapoT Ha Mapuja): Moske e cTap.
ToHu (ce cnywwa Kako rnac og, CKajnoT): Bukaj mauka!

Mapwja: AKO BN TEKHE HELUTO HOPMASHO, BUKAjTE.

EneHa (ce caywa Kako rnac og Ckajnot): Heka gojae Auo no paborta Kaj Tebe, Hajoansy my e. an
MBaH, U Hemy my e 61u13y.

Mapwuja: HaBucTuHa mariega ctap 1 caen. EBe co CTanoT ywTe ekcnepumeHTUpam.
EneHa (ce cnywa Kako rnac og Ckajnot): Hue ke HaBuBame.

Mapwija (M3HeHaayBaukm): Cu ce YelwkKa co ctanot! He caka ga cn oam, cu ce Yelwka og ctanot! Oh
my God!

MBaH (ce cnywwa Kako rnac og CKajnot): A, T cMeTa HEroBOTO NPUCYCTBO?

Mapwja: He moxam fa 3atBopam npo3op. Co HOLIETO e Ha pamKaTa. A U TPO3HO MU e Aa ro pakam.
EneHa (ce cnywa Kako rnac og Ckajnor): A, Aa ro 6yTHeLw no HOLIETO HAMEeCTO Aa ro YellKaw?
Mapuja: Cam cu ce yellKa. Jac ro 6yTkam, Toj c1 ce YellKa.

EneHa (ce cnywa Kako rnac og, CkajnoT): A, 4a My ro NoAMeTHELL HeKaKo CTanoT noj Ho3eTe, Na Aa ro
ncTpecKaw?

Mapwja: leTHa! Jynumn! JleTHaaaaa! ®ana 3a coseTuTe.
ToHu (ce cnywa Kako rnac og Ckajnot): Mapo, rynabot bewe npuHL,.

Mapuja: MpuHLOBUTE HEAU fgoafaa Ha Kown? W nafaa no naT, na Ha KpajoT CaMo KOHOT
CcTurHysalwe?!

ToHu (ce cnywa Kako rnac og CKkajnor): E, rotoso cera, TM KngHa waHcara.

Mapwuja ce oaaanedysa o4 NPO30PELOT, TPrHYBa HaKaj KPEBETOT M NanToMnoT M NoA3acTaHyBa.



Mapuja: EneHa, Kage peye e Toj Ma*KoT WTo Tena nebapkn? EHe eaHa noKpaj KpeseToT. Jlene,
oABpaTHO, CcTpaB mu eeeeel!!

Mapwuja uctpuysa HagBop o cueHarta. CKajnoT ocTaHyBa BKAy4eH. O Hero ce c/yLwaaT rnacosu.
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Tea beroscka
KA®E BE3 LUTAPU

MoHonor 3a ocameHocTa

Kora cym cama,

NMoYHyBaM Aa YnucTam,

4yMcTam, YUCTaM KaKo Nyaa, MaKo C& e UCHUCTEHO.

Yucram u 6puriwam npalimMHa Kako nyaa.

Ke ce usmopam... Ke cegHam.

Ke noyHam fa nnayam, 1 Taka Nnayejiku Npoao/KyBam Aa YnucTam.
Yucrtam Kako nyaa.

Ke ce nsmopam 1 o, nnaverbe, ke 3ananam uurapa.

Monyaysam.

MNywam.

Ke nouHam pa 36opyBam cama co cebe.

Ke cv yapam wamap, ke c1 peyam: npectaHu 1 nopacHm!

Ke osam Bo Toanet. Ynuctam u Tamy.

CTaBaM XONTW, T'YMEHU PaKBULLM, 061eKyBaM MATUKM.

YucTam...ja unctam Kagara. Ja nywtam yelwmaTta o4 1aBaboTo CUIHO Aa Teye.
MaK NoYyHyBam Aa naadvam.

Hema Be3e. Yucram. lNMnavam. Yncram.

Mywam. Mywam umrapa. EaHa. JoaeKa ja nywam, noBTopHo 360pyBam cama co cebe.

Cu yampam wamap: MpectaHn 1 nopacHu!
ToaneToT e UCUNCTEH.
M3nerysam Ha Tepaca, ako MMa CoHLe. 1 3aTBOpam OYUTE...Y KMBAM MUHYTa-ABe.

Cu 3amucyBam AeKa Cym BO HEKOj puam.
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A aKo BpHe 404, MNOBTOPHO M31€eryBam Ha Tepaca U NOBTOPHO CU 3aMMUCIYBaM JeKa CYM BO HEKOj

dnnm.



M cera cym ocameHa 1 TarkHa U Naayvam.

Ke cv nonnayam, ke Bnesam BHaTpe.

Tpeba aa jagam.

Tpeba HewTo Aa jagam.

Ke roteam. KyjHaTa Ke ja HanpaBam xaoc.

Mnayam m rotBam Kako nyaa!

Mnayam Kako nyaa!

Japam Habp3uHa.

Japam Kako nyga!

Hemam Bpeme 3a Aa yKMBaM BO XpaHaTa, Tpeba ga naavam.
Mujam cagoswu.

Mujam, Mujam...HELITO MPMOpPAM...HEKON HeAOBPLUEHM NLOBKM UKW HELITO APYrO.
Hema Bese, y cylwiTMHa niavam.

MornegHyBam of, Bpeme Ha BpeMe 1 BO MobUeH.
Hema Bese, Hema HULWWITO, AMNAM.

Cepam Bo AHEBHa, Mon4Yam. MNywam.

Ce namopwms.

MoBTOPHO N1a4yam.

Ke cnunjam.

MoBTOPHO N/1a4yam.

Ce nsmopwms.

Ce namopms og, umcTemrse.

Ce namopms og, nnavemse.

Mopam ga cv 3amMuHam, Mopam [ia CM 04am Of, OBAgE...

23.
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Kupun [loH4yos

YyAHU CE NATULLTATA YOEYKHU

CueHa l

Mpa3Ha cueHa. 3ByK Ha Tpybu. 3ByLM Ha HapoA KaKo HaBMBa U CKaHAaMpa. Ha cueHaTa nosieka
n3sierysa mnago neraBo mom4ye obsmeHo Bo 6enu yapwadpum. Mom4yeTo ja BpTM rnasaTta s1eBo-AecHo.
MpennawweHo.

MomueTo: U yyaHu ce TBoMTe natuwTa, Nlocnoge. YwTe novYyaHu ce HawmTe YOBEKOBM.

Op rope nara egHa AeBOjKa, Koja e obaevyeHa BO NPOBOKATUBHA LPHA A0/1Ha obieka 1 co cebe Hocu
KaMLLUMK M MacKa Ha nmueto. MoyHyBa aa ro 6pka momyeTo.

MomueTo: Hemoj, Hemoj, Kako cB. AHTOHMWj n Aa 6eram! 3anpu ga pasroBapame, CUTypHO UMa LUTO
A CU Kaxkeme.

[JesojKkaTa (3anupa, ceaHysa):Te cayLiam.

MomueTto: Cakam noseka.

[esojkaTa: LUTo cakaw?

MomueTo: Mu Tpeba Toj! MNojasu ce!

[JeBojkaTa: Cakall nosieka. (No4yHyBa Aa f1a3u Hakaj Hero)
MomueTo: He cakam HuwTo!

Ekcnnosuja. Yaga. Ce rywat v geajuata. O cpeanHa Ha cLeHaTta rnegame gBe MackmpaHu ¢purypu Bo
KOCTYMM KaKo Ha paMeHMLM HocaT MacKMpaH YoBekK. [0 cnyliTaaT MacKMPaHUOT YOBEK, KOj
3acTaHyBa nomery MOMYETO M AeBojKaTa.

locnopos: CakaTe Aa Be cnacam?

MomyeTo: Cakam!

[esojkaTta: Og wT0?

locnogos: [lo Kora? [lo Kora? Kora Ke Aojae Toj coBplueH cBerT.
MomuyeTo: Cnac!!!

lfocnopos: Cera Ke cTe BO neseHu!

[esojkaTa 1 MoMyeTo NoYHyBaaT Aa /1a3aT OKo/Y MackupaHuTe nyfe. FOCNoA0B NOYHYBa Aa MM raau
no Kocara.

locnopos: U wto ako nak pactete? lNak BU Aanos WwaHca. Oea 6ewe 200 MUAMOHUTMOT NaT. Me
yekaaT, a BMe Me YmopyBaTe.
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MackupaH 1: CBeTa e Taa 3emja WTO Te Mma Tebe.
MackupaH 2: lNpecseTa e Taa 3eMja CO Koja BnageeLl Twu.
lfocnopos: EfBaj Yekam Aa BUAAM LITO CYM Hanpasw cera.
CueHa 2

Ha efieH Kpaj o4 cueHaTa ceam AeBojuyeTo co MobuieH BoO paKa, Ha ApyraTa cTpaHa oA cueHaTa
MOMYETO co TabneT BO pakKa.

[eBojkata: Moe i1 TaTo Aa HanpaBu cewwTo?

MomueTo: CeMoKeH e.

[eBojkata: Cakam fia cym Kako Tebe 3a efieH AeH.

MomueTo: U jac cakam Kako Tebe aa cym.

[esojkata: OBae Besin Aa ro MHCTaAMpam oBa M Ke bugam Kako Tebe. ChaKall KoKy e ybaso?
MomueTo: Hajybaso!

[esojkaTta: A Tm Tpeba ga MHCTanMpall HeWTo?

MomuyeTo: Ctap moaen e. MNakK Ke Tpeba TaTo Aa HaNpaBM HELLTO 33 MEHE.

[eBojkaTta: Ha KoKy roavHu ga HanpaBam Aa CyM Kako Tebe?

MomyeTo: He 3Ham. Cute ce nowu.

JesojkaTa: Abe, MHOrY ce 3aurpaBme.

MomuyeTo: MNpemHory.

JesojkaTta: Jojan ga Te rywHam.

MomueTo: beraj.

JesojkaTta: 3owTo?

MomyeTo: Hemall NpoYnTaHO HUTY eaHa KHUra.

JeBojkaTta: Cenak ro Mmam L,e/10To 3HaeHe Ha CBETOT. YWTe 4a 3HaM KaKo e aa ce buge tu.
lnacosu: Reset system. Reset system. Reset system.

[esojkara: MNak an?

MomuyeTo: CurypHo.

lfocnoaos Aoafa MOBTOPHO HOCEH 04, ABajuaTa MackupaHu nyfe. MomyeTo 1 aeBojkaTa ce
oHecBsecTyBaar.



FocnopoB: YHUwTETE rn.

MackupaH 1: lWTto?

focnogos: Hanpasure.

MackupaH 2: Tamy nm e K1BOTOT?

lfocnonos: [la, ako My yHUWTMME HanpasuTte, Ke r'M CHeMa 3aceKorald.

MackupaH 1: OBa me noTceka Ha NoTonoT.

lfocnogos: lypw v bor nma nocoBpLIeHN MeToan o4, Toraw.

MackupaH 2: Ke rn nsbpuiueme oa nocroere?

lfocnopos: He 3acekorall. AMa MOMEHTaIHO e4HUOT Ke buae opyrnoT, a ApyrmoT e4HMOT.
MackunpaH 1: AmMma aKo MM yHULITUME, LITO Ke ocTaHe?

Focnopaos: HuwTo. Ke 3eMam Ke Hanuwuam KHUra 3a HUB.

MackupaH 2: Taka Ke NpoJoIKaT Aa Kuseat?

locnopoB.: Taka Ke »KMBeaT BEYHO, Taka e NoybaBo OTKO/IKY A3 M'M C03a4aBa, NakK M Nak...u Nak...

lnacosu: U Taka 6elle Bo NOYeTOKOT. M Taka 3anoyHa.
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WUrop Non Tpajkos

®POHTAHA

Jlnkosu:
MAH- BOjHMK, CO NOBUCOK YMH o4 6paT my MBaH, 24
MBAH- BojHUMK, 6paT Ha MNaH, cO MOHW30K YMH o4 Hero, 22

MPE3EHTEP— 061e4eH BO CMOKMHI KaKo 3a LiepeMoHMja Ha Harpaam

CueHa 1 e nogpym Ha KacapHa, BnaeH, co cTap meben, HeypeaeH, CO onpema 3a TEXHUYKU
UCTpaKkyBakba, pediekTopn BO KolnkbaTa U LpHo-6enn potorpadum WITo BUCAT Ha SUAOBUTE.

CueHa 2 ce cny4yyBa Ha NPOCLLEHMYMOT, CO CKana LupBeHa KagudeHa 3aBeca (Kako oHue Ha
LepeMoHUNTE Ha AoAeNyBarbe Harpaam) co 3aKauyeHa ronema Kosop-ancTpaktHa ¢poTtorpaduja co
HelwTo Kadeaso Ha AHOTO M LPBEHO OArope.

CUEHA 1

MaH u MeaH cedam Ha cmapu cmos108U NuUejKu wiuwe 8UHO 00 YawiUu WMo ce Ha Macu4emo npeo
Hus.

MAH
OceTuB geKka Mu bele HEKaKo IyT Kora me BuAge npenar.
MBAH

Mwucauw Kora Te BUA0B npBnat geHec? (Maysa) Mucnam aeka He 6eB. Toa e feKa AeHec Te BUA0B
npBnaT TyKa. 3Haell, HEKoralll }XMBEBME BO Taa rosiema KyKka, MMaBMe CeEMejHa Beyepa CeKoj eH.
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Cera me rnegaw Baka. T otcekorauw bewwe MOjOT noronem 6paT, CaKaB Ada ro gocerHam TBOETO HMUBO.

Ho He ycneas. Heka cym npokner.
NAH
He cu npoknet. Tv cn mn 6ebe. Bugm wro Hanpasueme 3a Tebe. YMeTHUUYKa nabapaTopuja...

MBAH
He cym HewTo MHory ycnelweH. (Jodasa 8uHo 80 Yawiama Ha bpam my.)

NAH

He nuew Beke? (Ce 0b6udyea 0a ja HanoaHU Yawama Ha 6pam my. MeaH ja NoKpusa co ceojama
POKa. Ja YyKHY8a co ceojama u ja ucnuea yesaama.)

NBAH
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Mopam BeuepBa Aa paboTam HaBUCTMHA MHTEH3MBHO OTM MMaM MHcNnpaumja. Ce cekaBall M Ha
HallaTa ekcKyp3uja Bo UTanuja, Kora ja Buaosme Taa ¢oHTaHa Bo Jlyka? Taka me dacumHupale. Ce
NOYyBCTBYBaB EKCLUMUTUPAHO, HO UCTOBPEMEHO 1 60MHO 3aTo MopaBme Aa 3amuHeme. CakaB Aa
OCTaHam TaMy 3aceKorall, ga cTaHaM [en o4, TMe BOAHW Kamera. HMKoralw He cTaHaB BepHUK. Kako
Bor moke Aa He caka aKo edeH AeH cute ymupame? [JOKONKY My e rajne 3a Hac Tpebano ga He
HanpaBM Kako Hero— Aa Tpaeme Be4YHo, Kako Taa GoHTaHa.

NAH

TaKa e buaejkm Tamy Hemasne BojHa Aoaro Bpeme. Hue 3Haeme 3a Toa. Hue npaBume BojHU. He
MMUCAK 3a Toa. Cv ja TPOLIMLL eHeprujaTa 3a HenoTpebHu HewwTa. Ke ucnpaTume HeKoro Aa ro
bombapaupa Toa ryno MecTo Koe rn yHepeaysa nyreTo.

NBAH

He ce cekaBal n KosiKy BeainyectseHo belle co 3ane30T: KadeaBa CEHKa, LipBeHa Hago0y Co
KpemaBsa U cegedHa nosaguHa?

NAH

Kako morke Toj 06jeKT o4, MepMepHM CMOPTUCTU KOM YPUHMPAAT BOAA BO NyCTU MNa3eBU HEKOMY Aa
My 6uge ceeT? Toa MOKe Aa My € MHTEPECHO CaMo Ha HeKoj 6osieH.

MBAH

Tu cekoraw 6ewe aobap Ha WKoNo, jac cekoralw 6eB Toj Koj Narawe. Tu Tpeba Aa 3Hael 3a UcTopuja
Ha YMETHOCTa. 3BYKOT Ha NeHereTo Ha BoAaTa KOMBMHUPAH CO LWYMOEHETO Ha Ancjata. Toj HexeH
BETPEL, BO HaWMTe KOCK, UCTO U ryKareTo Ha rynabute. Ce cekaBall M Kako bewe?

NAH

(Mpdu.) Baka?
MBAH

He 6aw. MunjaH cn?
NAH

lMa He OBOMHO 3a Aa He Te Npallam A0 Kaj CM CO NPOEKTOT? 3HaeLw, NyfeTo npawysaat. TM cM MOETO
6ebe 6paT, HO HME TyKa CMe BO YHUOpMU.

MBAH

Kage e Tyka?

NAH

CeKape Ha cBeTOB ce pa3bupa.

NBAH
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(Co nokasHa enezaHyuja o0u 8o puokume 3a pomoepagpuu u co NpeyusHocm Ha guaamenucm
doHecysa upHo-besna pomoepadghuja Ha deme Ha AyAAWKA, KOja ja Opxcu nped oyume Ha bpam my.)

NAH

(Ce seepu 8o pomoezpagpujama Y% muHyma,; uma nom Ha 4eaA0MoO U Cjaj HA NujaHUYa 80 ceoume o4u.
Co ocobeHa 2puxca ja npubauxcysa nobsaucky 0o ceoume o4u.)

MBAH
(Fopdo) PaboTes Ha oBaa 3 meceUp.
MAH

Koj Kyp e oBa? Mucnam fieka rv npeseHTMpaat GUHaIHUTE NPOAYKTHU BO popma Ha npotoTunu...(Ja
packuHyea Ha 0se pomoepagpujama.)- Kage e? Mo TenedpoH mu peye aeka e rotos!

MBAH

He Tu e rajne 3a moute yysctBa? CakaB NPBO Aa TM NOKaXKaMm LUTO HABMCTUHA HELUTO MM 3Haun. Tu cn
MM MUJIOTO bBpaTye.

MAH

Bejbe, He MoXeMe Aa Npexmnseeme o yMeTHOCTa, CaMmMuOT TM Toa Haja06po ro 3Haell.
MBAH

Mwucanw Toraw Kora noberHas o4, A4oMa 3a Aa r1adyBam Ha yamuute Ha Napus?

MAH

McTo mucnam v 3a oBa cea. Tpeba Aa cv NONOCBETEH HA OHA LUTO O NPAaBMLL AOKOJIKY CaKall 4a Cu
0AMLL 04 0BOj CMPAAMB noapym!

MBAH
30WTO cé HewTo Mopam Aa npasam? He cym n cnoboaeH ctpeney,?

UAH
CeKako aeka cu bejbe, Ho 3HaaT AeKa cu umall npobnemu co... (Cu ja donupa enasama
MOKAMCY8ajKU 3HAK HA yaaeocm.) - 3HaaT AeKa MMalle ce, ama nonyae 6e3 npuunHa.

MBAH

Bes npuunHa, ce cekaBall Kako CTapuoT me Tenawe. HuKkoraw He Tv 6ewwe an 3a meHe. CeKoraw
6eLe cynepuopHMOT.

NAH

Cute HeKoraw cme buie HaTenaHu, 1 jac... Ho cme 3Haene 3owTo! 3alWTo HeKoj ce obmaysan ga He
CTaBW Ha BUCTMHCKMOT nat!
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MBAH
Co yaupareTo Ha MojaTa rnaBa — Ha 6-TOAULIHO AeTe — CO ToKaTa 04, CBOjoT Kamw?
MAH

Cea oTkaum! CeKoraw cu 6un, cu n ke buaew npobaematnyHo gete. He cu rim mmnelwle pegoBHO
Ho3eTe 1 3abuTte... Cmpamuw. Kage e? Mopame ga ro mumame A0 NeTok. Ty KaxkaB MUJIMOH NaTu 3a
oBa. 3Haeme ga 6uaeme NosHM co pa3buparbe, ama He CM Urpaj co HaluTe npaBuaa.

NBAH

Me npallysall 3a NPOM3BOAOT, @ BEAWLL [ileKa BUE CTe ro Hanpasuse. Mmall 1M HEeKaKBo Nno3HaBakbe
3a aBTOPCKO Npaso?

MAH

[o6po, T cv ro HanpaBuA. 3aNOMHU HELUTO— HME CMe BO BOjcKa. CUTe HMe NpaBMMe UCTU paboTu.
MBAH

Ho Toraw Kako 61 mosKen ga NoAroTBam LITO M A3 € AOKOKY CyM ya?

MAH

He ro pekoB Toa, 3nato. Taka pekoB 6uaejku Te cakam 1 ce rpu»kam 3a Tebe. 3a Aa moXKel U K
CaMMOT Aa ce rpuxuLl 3a cebe. MoXkebu efieH AeH HeMa [a MOoXam Aa TM Momaram.

MBAH
Peye! Jac He cym nya.
MAH

Ce pa3bupa geKa He cu. MiHaKy 3apem 6u 360pyBan 0Ky 0TBOpeHOo co Tebe? Te cakam. (3acmaHysa
u 20 bakHysa bpama cu 8o ycma. MeaH ja noesnekyesa enasama HaHA3ao.)- CaMo cuM Manky 36yHeT.

MBAH
Torall Kako cuTe MMUCAaT AeKa jac CyM MaHujaKk?
MAH

3awTo TakeM ce nyreto. CakaaT ga 0360pyBaaT, Aa WMPAT Pa3HU HeLTa MO COLMjaTHUTE MPEXKN...
3Hauu aj Nak Aa ja BuAgMme reHujasHocTa Ha moeTo 6paTye. LLITo Ke HU gagell oBoj NaT?

MBAH

(PewumenHo 3acmaHyea u 00U KOH Kouwiom Kade wmo mpaHyea edeH Yapuiag oo objekm. Ce
rnojagyea HewmMo wmo Au4u Ha cmos.) ETe... Toa e YncTay Ha HawuTe upeBa. OBaa eKO/OLKa
Hanpasa 3a npoayunparbe MeTaH o4...

NAH



31.

(ComHuuaeo.) Yekaj oBa nnumM Ha 06MYHA CTONIMLA CO KNO3ET Ha cpeaumHa.
MBAH

CeQHM 1 Ke TU NOKaKaM.

MAH

(Ceonysa Ha ,,cmonuyama”. MeaH 20 3a8p3yea 3a HAC/AIOHKUME 3d paye 00 CMosom CO HEKOj
sudnucuyu.)- A, rnefiam, 0Ba € MOHULITYBAY Ha CTPec- 33 Kora Ke NoYyBCTBYBaMe HELUTO BO HaLLMOT
PEKTYM.

NBAH

TouHo, oBaa Hanpasa 6e3 Kakea 1 aa e 60/1Kka AN HEOMXOAHM aHECTETULM MOXKE [1a ro NMPoYnCTU
HaLLEeTo TesI0 BO KOM$OPOT Ha HaWMOT AoM. WU, Kako wTo n nobapasTe, BUe,BOjcKaTa, Ke gobusate
cHabayBarbe CO rac 3a oBa... 3Hauyu, 0Ba e rotoso. BeTu AeKa cera Ke me NyLwTULL, MojaTa U310xKba e
NoAroTeeHa. 3a Toa WTO ro Co34a0B 0BOj MHCTPYMEHT KOj HayYHO [OKaXaHo ro Npoao/KyBa
YOBEYKMOT KMBOT 3a Le/n 5 roanHu...

NAH

Ce nnawam, 6ejbe, AeKa co Hac Hema HUKoraw aa buaelw Haasop. MNayc, HU Tpeball 3a HawKoT
HapeZdeH NPOoeKT, Koj Tpeba aa buae rotos Bo HapegHUTe 3 meceum— nedbaedykm ApoH-Hocay 3a
XeHAMKenupaHu BOjHUUM. Neaall, HUe CMe UCTO TaKa U HajrofemuTe N3ymuTenu.

MBAH

Kowu ce HMe? Janu ce jac? Jac ceTo 0Ba ro HanpaBmB 3a Bac. 30WWTO CM TaKa 3aebaH, yoseye?danu
HeKorall Ke buaew aobap 6pat n Ke me nywTMw? TM MMall HOPManeH }XMBOT, U Me YHULLTYBall BO
0BOj 3aTBOp CO CBOMTE 3/100HM U3BELLTaN 33 MeHE, ieKa CyM LWn3odpeHnYeH reHujanel, UTH. Cakam
03 CymM HaaBop, Ha coHue! Kanunpaw?

NAH

CTaBu MM MasiKy 04, TBOjaTa BOCXMTYBauKa pakuja. [la ro npocaaBMme 0BOj UCKAYyUMTENEH NPOHAjA0K,
NyWTK Me Aa TM objacHam HelwTo... (Ce o6udysa da cmaHe.)- Ke me oagp3eLl v, mu Tpeba pakaTa 3a
nuerse?

NBAH

Hema fa Tv Tpeba. OBa e 3a TMe Kou ce uBU. (Mo omeopa cucmemom 3a KOHMPOd, Koj e
macmamypa wmo e nocmaseHa Ha edHa pabomHa maca 8o cobasa; nosseKkysa e0Ha 00 Hej3uHUMe
pPa4vKu KoH cebe 0o Hekade.) OBa Nak e 3a CTapuTe KNETHULM, A3 CE NCYNCTU HUBHOTO APEBHO
romHo... (Ja nosaekysa paukama cocem KoH cebe.) OBa e 3a MpLUUTE, 33 1 Ce OAPKAT COCEM YNCTU
Ha OHOj CBeT...

NAH

(Bo naHuka.) Npectanu, nya nv cn!? Ke te dpatar!
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MBAH

(fu nooeomeysa pegnekmopume enepysajku eu KoH MaH.) Cera jac Ke Hanuwam HeKou U3BecTHja...
3Ham aeKa jac ke aojaam Ha TBoe mecTo. Ke Me cmeTaaT 3a HE3aMEHMB UCTO KaKo LITO Te cMeTaa U1
Tebe.

NAH

(Kako wmo ja uyecmeysa neHempauyujama...) Cmpanuns neaepy! Baka mu ce 3abnarogapysalll LWTO
TO/IKY JONr0 ce rpuskeB 3a Tebe! Taa orpomHa BLUMYKyBayKa nuyka. Aaaaa... O, Toa cera ce BaKa ce
cnyyyBa. Hemame mawkoTtuja Beke. OTceKkorall belle gereHepeTuK co Tue BaslkaHU YMETHUYKK
penpoAyKLMN KoM I'M cmecTyBalle BO HallaTta coba, TMe rasHu smuuwiTa... Aaaaaaaa! (MemanHama
yesKa npobusa 00 He208UOM CMOMGAK UCGPAAjKU NPe8o 20MHA Nomoa Kpe 0odeKa NeaH

¢omoepagpupa.)
CLIEHA 2

HaepadHa uepemoHuja. 3asecama ce crnywima co ¢pomoepadhuja Ha cebe, Koja e Kagheasa Ha OHOMO
U ypseHa 2ope. lpezeHmepom (OpxcejKu Hazpada 80 paKkama, HeKoj 8ud ckynnmypa) u NeaH
doa2aam o0Hanped. AdeksamHama My3uKa u ansaay3zom ooam 60 og.

MPE3EHTEPOT

OBa e g0Kas AeKa BOjHULMUTE UCTO Taka ja pa3bupaaT ymeTHOCTa. 3a 0Baa NpeKpacHa
EeKCNpecnoHMCTMYKa Komnosuuuja, ,doHTaHa”,My ja JaBame npBaTa Harpaga Ha MaH ApHc. (My ja
dasa Haepadama Ha UaH.)

UAH
(O6neyeH BO CMOKMHT, ja 3eMa. M ce noknoHyBa Ha ny6avkata. Annays 8o 0d...)

Kpaj
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CredaH MapKoBcku

KOLIAK

CUEHA 1

CtaHoT Ha MuTo n MapuHa. Kopak cv ro nakyea KydepoT. Muto n MapuHa cegat Ha maca. MapuHa
YUCTU MUNEPKU U TN CTaBa BO ronem meTaneH cag. Muto, cegHaT cCnpoTh Hea NyLn uurapa 1 yuta
BECHMUK. SBOHYETO SBOHMU.

MapwuHa: Hekoj sBoHM.

MuTO BPTU HOB NINCT.

MapwHa: Caywauw? Hekoj sBoHW.

Mwuro: (Ja rnepa.) E aa ge. (MpoaonsKysa co YMTakbe, MPMOPEjKM CU ro Ha cebe NpoUYnTaHOoTO.)
MapuHa nsamBHyBa 3a4yaeHo 1 oam o Bpatata. Oteopa. Ha BpaTaTa e Kata. Hocu paHed,
MapwuHa: 3apaso.

KaTa: M3BuHeTe, fanun e 0Ba CTAHOT Ha... (Bagu nmBye n unta o4 Hero.) Muto n MapuHa
YepHoneesun?

MapwuHa: [a, koro 6apate?

Kata: MoeTo nme e KatepuHa v jac cym penopTep 3a Tenesusuja ,---“. [lanm moxe Aa nopasrosapam
co... (Ce cBpTyBa KOH INBYETO.)

MapwHa: (Ja npekuHysa.) Koyak He e oBge. M He 3Haeme Kora Ke ce BpaTu.
KaTta: Xmm... gann 6u moxene...
KoLak npeknHyBa co NakyBakbe M 3a4MLaHo AOTPYYBa A0 BpaTaTa.

Koyak: JumeH3unjaTa BO Koja ce Haofam NOHeKorall npasu BpeMeTo A3 MMHyBa nobpry oA,
oyekyBawaTal U3rneaa ce spatms!

MapwuHa pa3oyapaHo ce Tpra o4, BpaTaTa M cefHyBa Ha MacaTta [4a YMCTU MUNEePKM.
Kouak: Tuk-tak! Sppp! bao! O, gobap aeH.

KaTa: (Ce HacmeBHyBa.) MI3BUHETE, MOETO UME €...

Kouak: KaTta?

Karta: OTKaj 3HaeTe...?



34.

Kowak: Kako ,rata” camo co K. Buau, sugosute nmaar ywwim, a Mefy BpaTaBa U MOjoH Kydep Hema Hu
SWA0BU, HVA HUBHM YLLIM, HANPOTMB, CAaMO MOWMBE Te perucTpupaa. (M gowenHysa.) TaTKo MU e Matbe-
BULUE rNyB, 3HaeLW... (Ce cBpTyBa Ha MUTr KOH MuTO.)

KaTta: bu cakana ga Be nHtepsjynpam BO BPCKa CO BALLMOT CEMEEH, OBa... C/1y4aj.

Kowak: Mucamw Ha HawmoT mefycebeH cyacku cnop?

KaTta: [la... ceKako.

Kouak: (MoKaxyBajku ro nanew, KoH MapuHa u Muto.) Ma, Toa e... HUBHa paboTa. Ho He um ce nyTam.
Kata: Camo ga ja BKay4yam KamepaTa.

KaTa ro otBopa paHeLoT, 3eMa Kamepa 1 muKpodoH. Koyak 3jana 36yHeTo Ty BO KamepaTa Ty BO
MMUKPOGOHOT.

Kouak: (MoTKalwunyBsa, cu ja mectn ¢ppusypara.) EaHOCTaBHO, CTapuTe Mou peluunne aa ce ocnoboaat
0/, MEHE, UCTOBPEMEHO AapyBajkn MU U MeHe, no geduHnumMja, cnobosa co CammoT TOj aKT. A
3HaeTe KaKo peKon rocnoguHoT JIMHKOH, OHUE Kou ja nopexkHysaam ciobo0ama Ha opyaume He ja
3acayxcysaam HU camume. MouTe poauTenu, Bnpoyem, ro enMToMmn3Mpaat CyLITUOT ONO3UT Ha
BaKBaTa KOHCTenaunja Ha coctojoute. UmeHo, Tne me obaapyBaaT co ToNKy cnoboaa wro cioboaHo
MO’KaM Aa ro HanyLTam cTaHoB 6e3 aa ce BpaTam. A Toa, cakan-Hejken n me yeka. (Bagu auct
XapTuja og yeb.) MornegHerte.

Kara ja cnywTa Kamepara 1 ro 3ema AucToT.
Kara: WWTo e oBa? CyacKka npecyaa...
Koyak: E, TakBa e.

KaTa: (YuTa.) ,CornacHo uneH 47 of 3aKOHOT 3a CEMEjCTBO, KaKO M HajHOBUTE AOMNOHYBaHaA Ha
3aKOHOT 3a couMjanHa 3alTnTa, YneH 469 anvHeja 16 e goHeceHa cnegHasa lMNpecyaa:
NPBOMMEHYBAHMOT Ke Mopa Aa ro HanywT AOMOT Ha cBouTe poautenn MapuHa u MuTo JaHesu BO
pok oa 30 aeHa.” YeKaj, npBOMMEHYBAHNOT CU TK...?

Koyak: Bo HewTo cym nps.

Kata: Mucnam aeka e osa cnyyaj 6e3 npecegaH. Mopa Aa Hanpasume bym ctaTuja.

MwuTo: (KoH MapwuHa.) Bym? Peue Hekoj bym?

MapwuHa: MuTo, be.

Kouak: Kora manky ke pasmucnam, n Bo reHepaumja 6e8 nps. Aan ro noroams 1 jac GakynteToT.
Kara: WWTo 3aBpwmBTe?

Kouak: be3 comHeHue, HajnpakTUYHNOT GaKyATeT BO HalLeBO ONWTECTBO, a 6OramMmm Kako TPrHano, 1
BO rno6anHM pamku. (M wenHysa.) KHMxeBHOCT, rocnofuue Kata.

KaTta: YekKajTe, Aa ja BKAydyam Kamepara.
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KaTta ja nogura u ja BKAyvysa Kamepara.

Kouak: 3Ham, Tpebale ga my ja M1cnam Ha BpeMeTo.
KaTta: YMmeTHMuKa aywa?

Kouak: Ym-eT-Hoc. Ym 1 Hoc. YwTe ,ym“ aa umas. Ex...
KaTa: Ho, Koyak, Toa e... nssmHete, rocnogmHe Kocra...

Kouak: Focnofuue KaTta, mojoT npeKap e... cBeTa paboTta. Bo AHrnuja, Toa e cheHr TepmMuH 3a
aBTOMObMACKa n3NnKaHa ryma, Bo AMepuKa c/ieHr 3a Kenas beneu, a Bo boaneuja Toa e, rocnofuue,
TEPMUH KOj pedepunpa Ha HajKBAIMTETHOTO MYyATUDYHKLMOHANHO BOEHO BO3UI0 KOE MOXKe Aa
nHTerpmpa 70-MmmanmeTapckm paketTHu dpnayn.

KaTta: N3BuHerTe, jac...

Kouak: Bue rocnoruue... (Ce nobaunkyBa 40 Hea.) cTe cMMNaTMYHa U MUCaM AeKa... He 6u 6uno
NPWKNaZHO AOKOJIKY He BM 403B0O/1aM Za yrnoTpebyBaTe XOMOHUM KOj MCTOBPeMeHO pedepupa Ha
eAHo TaKa A06p0o BOEHO BO3MNO.

Kara: Ox...

Koyak: MojaTa cuTyaumja Hanara MCKOPUCTYBakbe Ha GaKTOT AeKa MU U3/1eroBTe BO NPecpeT WTo
pelwmrBTe 4a ro cnogenunTe MojoB O4aj Co BalwaTta MHorybpojHa ny6iuKa v cym Bu... (Ja paka 3a paue,
cnywTajku ja Kamepara.) 6eckpajHo 1, NpeTnoaaram, HagomecTanBo 6narogapeH 3a Toa.
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Bacun Muxaun

NAPKUHT

(CoHueB geH. Ha napkunr-pamnaTta. "KAH n3nerysa co aBTOMo6MIOT M caka ga naatu. KAHA ceam Bo
KabuHaTa 3a Han/1aTa Ha NapPKUHT-YCAyruTe, rneda Bo CBOjOT TeniedoH U ce CMellKa, He ro
3abenexysa KAH. Toj rneaa npBo MPOHUYHO, HO 33 KPaTKO Ce HaCMeBHYBa.)

AH: He 6p3ajte. CeKaKo, AOKO/IKY jac 6p3am, Ke mopa 1 BMe aa nobpsaTte, HO eTe, jac He bp3am.
BcylwHocT, Aypu 1 OOKOAKY jac 6p3am, BMe Hemopa Aa bp3aTe, HO, cekako, bu mopane cenak 4a ja
M3BpLUNTE BallaTa paboTa co onTMmasiHaTa uam bapem MMHMManHaTa 6p3nHa Koja BU e Ha/loXKeHa
oz paboToaaBayoTt. CUrypHo Taa e HaBeZeHa M BO BalUMOT A0OroBop 3a paboTa, OCBEH aKo Bue
camara He cTe CONCTBEHWK Ha NAapKUHIOT, HO Torall Nak MmopaTe Ja MmaTte AoroBop 3a paboTa WTo
noapasbupa v npasuna Ha paboTerbe M 3aT0a HEMOMKE Aa buaeTe n3zemMeHun o NPaBUIHOTO
M3BpLUYyBakbe Ha BawmMTe paboTHU 06BPCKK. Toa LUTO CTE eBEHTYa/IHO ra3gapuua Ha camara cebe,
WCTO TaKa, He Be ocoboayBa o4, A0/IKHOCTA A3 MM NMoYMTyBaTe 3aKoHMTe 3a paboTHM 04HOCHK, KaKo
LUTO 04, aCMNeKT Ha paboTHWYKA, UCTO TaKa, He CTe ocnoboaeHn o4 06BPCKUTE CO KOW 3aKOHCKM CTe ce
obBp3ane Aa rnm n3BpLIyBaTe cnopej NpaBunaTa, a cCe COOABETHO ONMLLAHN BO KOHKPETHNOT A0roBop
KOj CTe ro cKny4yusie co camara cebe. CeKako, He Ce UCK/Iy4yBa U MOXKHOCTa BME Aa He CTe rasgapuua
Ha NapKMHIOT, a Toa A4a € HEeKOj Apyra IMYHOCT, MALLKO WU/IM }KEHCKO, LUTO He € MaJla pas/nKa.
[OKO/IKYy € MallKo, UCTO MMa 3HauYeHe HeroBMoT BpayeH cTaTyc, a Aa He 36opyBame AeKa oA ywTe
Noronemo 3Hayere e U CTaTycoT Ha dupmarTa, Koj ce onpeaenysa OCHOBHO NpeKy 6aHKapCKOTo
KOHTO, NJIaTEHUTE PaTU 33 EBEHTYa/IHUTE KPeauTH, a 3amucsiete, GMpmaTa MoXKe Aypu 1 4a e nos
CTeyaj, na cera Bue ga oapaboTyBaTe 3a MUHaTUTe gonrosu. Cekako, BMe 3a Toa 3emaTe naTta, HO BO
HaBeAeHMOT CAy4yaj ra3gaTta He e rasfza, TYKy MMaTe HeKaKoB CTeYyaeH YNpaBHUK KOj CUTYPHO
JIMKBUAMPAN MHOTY BakBM GUPMM NPETXOAHO, Na cera 0Ba ro NpaBu PYTUHCKU U HE My € FpuKa 4anu
BMe Ke ro M3BpLUyBaTe Toa WTO Tpeba TaKa KaKo WTo Tpeba. Toj uamn Taa CUTypHO cera He HU
pa3mumcayBaaT KoKy Ke 1 e NnoTpebHo Ha oBaa ¢dMpma Aa rv BpaTu AONTOBMTE, 3aTOA LUTO M OHaKa CU
3emMaar nJaTa, Koja, 3amucaeTe, Ke NpecTaHe ga UM ja ncnaakaaT BO MOMEHTOT Kora Ke ce
nvkBmMaupa dmupmara, a Toa 3a HUB He e 40bpo 1 3aToa Ke ce 0bmMaaT aa ja ogonrosseyar oBaa
NMKBMAaumja. Ho, jac HemMam HMKaKBM NPETEH3MN KOH TOa [leKa BallMOT CAy4Yaj € TOKMY BaKOB KaKoB
WTO ro onuwas. EBe, WTO 61 ce cny4ymnno AOKOKY NPeTnocTaBUMe AeKa HaMecTo rasaa umare
rasfapuua Koja e rpaa n 6eckpajHo 1 /bybomopu Ha BallaTa cMmnatuMyHocT. Taa HajBepojaTHO 3aToa
1 Be BpaboTumna. 3a Aa Be NOHUKM cO oBa paboTHO mecTo. [la buaam UCKPEH, BUE MU U3TNieaaTe
KaKO HeKOja BUCOKOODOpa3oBaHa IMYHOCT. MoKebu ce narkam, Ho Toa mu ro 36opysa MHTyMUMjaTa.
o 3HaeTe Toa HeobjacHMBO YyBCTBO KOe YNOPHO BU TBPAM AeKa HELITOTOo e TaKa 6e3 aa uma Hu
Hajman AoKa3s 3a Toa. BepyBajTe, jac He cym TaKOB YOBEK BO CYLUTUHA, Aa BepyBamM BO NMpasHU
NPUKasHU.

MAHA: (6e3 aa ro nornegHe) Bawara KapTuMyKa rocnoguHe.

AH: Koja noTouyHO? Mmam BM3a, MacTep, aMepuKaH eKcnpec 1 ywre ase. bu moxxen aa Bu gagam
[a v nornegHeTe camo o44aneKy, a BO HUKOj Cny4aj o4, ABETe CTPaHW, 3aToa WTo Ke ro BuanTe
TajHUOT KoA,. PeKOB TajHMOT, @ U CamMMOT He BepyBam BO Toa. BcylHOCT HUKOj 1 He BepyBa, 3aToa
LUTO, KAKO MOKe HelTo aa buae TajHo, a UCTOBPEMEHO U Aa e BUAMBO M Toa ByKBasHO BUAMBO.
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Cakam fa KaxaMm, CeKaKo, Toa e BUAJIMBO CaMO 33 OHME KOM MOXKAT Aa ro npoymTaar. (ce
HacmeBHyBa) Fnynoctu! CakaB ga pevam BUAAMBO € 3a CUTe, HO e pa3bupanBO CaMo 3a OHME KoM
MOKaT 43 YMTaaT. 3HaeTe, MMa MHOTY Slyfe KOM YMTaaT, @ HULITO He pa3bupaart. Toa e eaeH BUA
dbeHOoMeH Koj jac ro Hapekos ,,pa3bpaHa Hepa3bupanea pasbupanBocT” UnM HakpaTKo ,Kenasa
rnasa“.

(MAHA ce cmee Ha HewWwTo LWTO ro YMTa oA TenedpoHoT. *AH chaKa aeKka Toa ce oaHecyBa 3a Hero.)

AH: O, ga! Jac ce cmeeB Ha Toa uen mecel,. [la, Aa, 3Ham AeKa 3By4M 30yHYBauYKM, HO TOa € TaKa
3aTOa WTO HUe I'nyETO CMe CK/IOHU Oa 1 TOIKyBame p360TVITe TaKa KaKo WTO CMe A0roBopeHHN.
Kenasa rnasa cu e rnasa 6e3 Koca M HEMa HMKaKBa JONMPHa TOYKa CO Hepa3buparbeTo Koe
NnoTeKHyBa o4 YnTameTo. Ho, TBpAam AeKa He e TaKa. AKO nmaTe yLlTe HEeKOJIKY MUHYTU CO
3340B0/ICTBO Ke BN objacHam. Moxkebu Toa Ke Tpae 1 camo egHa MUHYTA, MOXKebM 1 NOMaKYy,
HUKOraw He cym mepes. Ho, Kako 1 61 moxKen ga uamepam Kora jac Toa Cym ro MUCNEeN, a He CYM ro
nsrosapas. Cekako, 3Haeme cuTe AeKa TEKOT Ha MUCUTE U 360POBUTE MMAAT PasiNyeH BPEMEHCKU
KOHTMHYYM. Ho, Toa e Apyra Tema, fa ce AprKMMe 40 BeKe 3anoyYHaTtaTa. 3HaeTe, MMa MHOTY TaKBM
Nyfe Kou CKpeHyBaaT o4 TemaTa. U, BepyBajTe M1, TOa He CEKOrall ro NpaBaT HECBECHO, HANpPOTMB,
THe YeCcTo MMaaT 3HauyMTeIHa KOPUCT o4, Toa. YbeneH cym AeKa U BUe No3HaBaTe TaKBU Nyfe, HO Hen
TME He ce TeMa Ha HalLMOT Pa3roBop, KOj UCKPEHO Aa BM Ka*kam, MU CTaHyBa Ce nonpujaTteH. Bo
AEHEeLWHO Bpeme e MHOTYy TELLKO YOBEK A3 Hajae aobap cnywarten. He camo 3a npobnemute Kou rm
MMa. 3a Toa HMKOoTaLW Hemano gobpwu caywatenu. TyKy eBe M 3a 06MYHM pasroBopu, Na Aypu 1 3a
HEeOOMYHW, OHAKBM MOJIHM CO 3araTku u ¢punosoduja. TaxkHO e 0Ba BpeMe NMOHEKOraLl, BO Koe
AMjaneKTUKaTa HajnpBUH ce NPETBOPM BO MOHO/IEKTUKA, @ MOTOA BO AUCAEKTUKA, WITO, €BE, Me
HaBeyBa NaK ga NoMucaam Ha mojaTta KenaBa rnaBa. (ce HacmMeBHyBa) He, He MojaTa mojaTa rniaBa,
jac HMKoraw He cym 6un kenas. MuUcieB Ha OHaa Moja rnaBa Koja MoKe aa buge ceunja.
MonpeumnsHo 61 MoxKen Aa ce u3pasam Kora b1 pekon geka mojaTa rnaBa Mako He e Kenaga, Taa bu
MoKena ga bmae Ha MecToTo Ha HeKoja Kenaea, O4HOCHO, jac 6u morken aa 6ugam Bo Yunja 6uno
rnasa. Bo! Pa3bupate? CekaKo AeKa ce pa3avKyBa Toa Aasin MojaTa rnaBa Ke buge Ha MecToTo Ha
Heunja apyra nam jac ke Guaam Bo Taa gpyra rnasa. 3Byun 1 36yHyBa4Kku, 3Ham. Ho, egHOCTaBHO e.
Jac cym BO cekoja riaBa Koja MMCM HA MEHE M BO CEKOja Ha Koja mmncnam jac. Ese, Toa e cera jacHo
KaKko Hebo co sBe3am. A mojaTta rnasa bu morkena aa buae Ha MecToTo Ha Apyra BO MHOTY C/ly4au.
EfeH oa HMB, Ha NpUMep, € AOKOJIKY He CYM ja Hayum a3byKaTa UamM CymM ja Hayumna 1 3Ham 4a
YynUTam, HO HE CYM IO Hayuua 3Ha4YeHETO Ha 36opoBuTe. 3HaM ZeKa BeAHall Ke MoOMUCANUTE [eKa Toa
€ ancypAHO U AeKa e HEBO3MOXKHO [ 3HaeTe Aa YMTaTe, a A3 He 3HaeTe WTo ymTaTe. Ho, He e Taka.
OAroBopHO B TBPAAM AeKa TOa € MHOTY BO3MOMKHO, a TBPAEHETO MOXKaM 4a ro NOTKpenam 1 co
Aokasu. MpasoTo! MuwyBa jacHo, a cMTe ro TONIKYBaaT Pas/IMYHO, a NocebHO BO AeNoT Ha 3abpaHuTe
Kage Ce WTOo He e 3abpaHeTo e fo3BoneHO. McTuTe 360p0BM MMaAAT PasIMYHO 3Ha4YeH e BO 3aBUCHOCT
O/, TOQ Koja rnaBa Kage CTou. AKO CTOM Ha HEKOj pua, Uan, Aa He peyeme, NNaHWHA, TaMy BO3yXOT e
YUCT, KUCIOPOAOT HaBMpPa HU3 KPBTA, Koja CTPyu 3abp3aHo, HaBerysa HU3 CUTHUTE Kanuaapu Bo
ouuTe, ro BUCTPM NornesoT 1 360poBMTE CTaHyBaaT NojacHU. Ho Ha NIAHWHUTE U PULOBUTE MOXKE Aa
MMa W CHET UK BETep, Toa Ce AONOIHUTENIHN OTEXKHYBAYKM OKOJIHOCTU KOW aKO eAHa rnaBa He
npeaBuAaM, LenaTa jacHoTUja MOXKe IeCHO Aa NpeMMHe BO MaTHOTKja, nocebHO aKo rnagata e
kenasa. EQHa Kenaga rnasa TeLWKOo nogHecyBa cTyA,. HejsnHata npeaHOCT e AeKa He NoAHecyBa U
BOLUKW. TMe Manu f0CaAHM BaMMMPU KOM HE3HAjHO 30LUTO BO MOAEPHUTE BPpEMUHbA MM HanaraaT
HajMHory aeuata. Moxebu HEKOM HayYHULM UCTPaXKyBasie 30LTO TOa € TaKa, HO Be yBepyBaM AeKa
TMe Toa ro NpasaT 3aToa LWTO M HeMaaT nonameTHa paboTa, 3aToa LWITO eBe I'M BOLLKUTE, NaK Ce Tamy.
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Ho jac 3Ham BMCTMHCKM 30WTO, @ 3HaM Camo 3aToa LUTO jac HeMaMm KenaBga rnasa. Tue rm
ManTpeTupaar geuaTa og Ase npnunHn. EgHaTa e 3atoa WTo geuaTta MMaaT YMCTM MUCAK, @ TOA UM ja
npaBu M KPBTA YUCTA, LUTO € OFrPOMHA MOBOJIHOCT MPU PAa3MHOXYBaHETO Ha ragmHKkuTe. [pyraTa e
3aToa WTO Hema Kenaso AeTe, Na NapasuTUTe 3HaaT AeKa HOBOTO KMBeaaulTe UM e 3arapaHTUpaHo.
CeKaKo MMa TaKBU POAUTENN KOU AelaTta MM CTPUXKaT A0 KOXKa, HO TakBUTe cay4vaun ce nocebHa Tema
3a ucTpaxyBarbe. OBne paboTu rn chatms ylwTe Kora b6es gete. [la, aa. U jac 6es aete, 3By4n
HeBepojaTHO, 3HaM, HO Toa e BUCTMHaTa. Mucnam Aeka 3aTtoa U He oKenaees. Ho ce cekaBam AeKa
TOrallu, Kora MouTe poauTeNM Napknupaa Ha BakBU CAMYHW MapKMH3W, jac ceflieB Ha 3a4HOTO ceauLuTe
BO OHME NMOMOLLHM CTONYUHa U 6eB Bp3aH co pemeHu. [la ce BO3uLl, a Aa cu Bp3aH. Ce ABMXKMULL
6p30, a cTouL BO mecTo. Torall CM MUCNEB:

KaKBuM ce oBMe pamnu LTO Ce KpeBaaT M cnywwTaaTt? MpafoBuTe ce NpenosiHu co HMB. Tpeba aa
naaTMW 3a Aa ru nomuHell. Mowute poauTtenn pabortar 3a Aa UM AagaT napu Co KoM Ke ro naatart
CNYLWTaHEeTOo U AUrakeTo Ha oBMe pamnu. [logeKa paboTaT, jac cym BO eAHa NPOCTOpKja co Apyru
[AeLa u cute MMame BOLLKKM. YyaeH e 0BOj CBeT.

Toraw ce yaMpaBs Mo rnasaTa 3a 4a M yHUWTaM BOLLKMTE, HO HeycnewHo. MogouHa NnpoynTas AeKa
The Bune CNocobHM Aa U3APXKAT OFPOMHA TEXKMHA M AeKa MOMTe yaapu camo v CTUMyanpane
noseke fa pacraT. 3a cpeKa, ce MCNoCTaBu AeKa Toa 6uno gobpo. EaeH geH ToNKy nopacHaa, WTo
MojaTa rnaBa HemorKelle aa rv cobepe noseKke 1 noberHaa. MpeTnocTaByBam ce Npecennja Kaj
HeKoe JeTe Co rosiemMa rnaBa Koja efieH AeH, 3a a ce CNacu 04, HUB, ke Mopa Aa oKenasee.

Y6aB geH aeHec. Ce HageBam cmeHaTa 6pry Ke Bu 3aBpLuUn, Na Ke umaTte JOBOJIHO Bpeme A3
npolleTtaTe HeKage Bo npupoaa. Kosky e ybaso Bo npupogarta. Manky paboTu ce rnegaat, a MHoOTy
paboTu coapKu. Bue ce cmellikaTe MHOMY CUMMNaTMYHO, TOa CTe ro Bexkbane nam NnpupoaHo BK goara
Taka?

*AHA: (Hajnocne ro nornegHysa) Monam?

AH: PeKos... KOja KapTM4YKa cakaTe Aa ja Bugure?
KAHA: KapTnukaTa 3a napKuHr?

*AH: Ox, ga. A 3owTo?

AHA: lLITo mucauTe Bue, 30WWTO?

KAH: He cym curypeH.

MAHA: lNMpeTtnocraseTe.

AH: Mokebu 3aToa WITO caKkaTe Aa LWeTame BO NapKOT.
*KAHA: Kako Toa?

MAH: CakaTte ga mu ja 3emeTe KapTUUKaTa 32 NAPKUHT, A3 ja NOMMHEeTe HUM3 OHaa MallMHa TaMmy npes,
BAaC, 43 MM KaxKeTe KoKy Tpeba Aa nnaTam, 4a BM NaaTam, 4a CTUCHETE Ha KONYeTo 40 MallMHaTa U
KOra pamnara Ke ce KpeHe fa NOMMHaM CO aBTOMOOUAOT, a BUe Aa usnesete Ha cnoboaa, aa
B/1€3eTe BO MOjOT aBTOMODOUA, KOj, OTKaKO Ke BNeseTe, Ke CTaHe M Ball, OAHOCHO HUe Ke bugeme
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HEroBM, 3aToa WTO TOj Ke HE MOHece Ha e4HO NaTyBakbe, EAHO ABUXKEHE BO CTOEHE, OAHOCHO
cepetrve. MNatyBare A0 6MCKMOT NapK, Kage, NaK, UMa eAeH CIMYeH BaKOB NAPKMHT HA KOj Ke ro
napKMpam oBoOj, BeKe Hall, aBTomobu. A noToa Ke weTtame. Moxe Aa ¢y Kynume n nyKaHKu.
BcywHocT He. Tue ce nogobpu 3a Bo KMHO. [0 NpaBaT OHOj KPLIKAB 3BYK KOj r'M HEPBUPA CUTE.
Mucnam aeKa 3aToa M 3BYKOT BO KMHATA € TOJIKY raceH, 3apagm 6M3HMCOT co NyKaHKuTe. [lopaHo He
61n0 Taka, 3HaeTe. Cenak, HUEe MOXKeMe Aa ce Hanneme 1 camo Boga o becnnaTHaTa YelMUYKa.

AHA: MpocTteTe WTO Mopam Aa 3abenerkam, HO Taa He e becniaTHa. Co CeKoj KyneH JiaK 3a HOKTH,
60ja 3a KOCa, CEHKA 33 04X, FTAKMYKM 1 YopanM jac, IMYHO jac ja Naakam Taa Boda. M oTceKoral cym
ce MpallyBa/ia 30WTO TOA € TaKa. 30LWTO NJIakam 3a HELUTO LITO M OHaKa CM NOCTOM, a U Aa He
NoCTOEeN0, eBe, HE/IW, YELIMMYKATA ja M3rpagune, HoO OTKAKO ja uarpagune, Taa nocton? MNocrtoereTo
ce nnaka, 4yygHo, Hean?

AH: Toraw He mopa ga nneme Boga. Moxkeme i@ KaCHeMe COHYEBM 3paupm.
MAHA: Bu cakana, Ho He ro noHecoB NpPMBOPOT 3a jagerse.

AH: bes rpusku, 3aToa BaWMOT HennaTeH KaH nma pesepseH Bo KosaTa. CeKkoraw goarfa npu paka
BO BaKBW C/lyyaum.

KAHA: Bue ce Bukarte HKan?
"AH: He, HO TaKa cym 3anuLwaH BO AOKYMEHTUTE.
AHA: Ho Toa e HeBepojaTHO. Jac CyM UCTO TaKa 3anuiaHa *KaHa BO AOKYMEHTUTE.

AH: Toraw He MM NpeocTaHyBa HULWITO APYro OCBEH A3 MUC/AaM [eKa BUe CTe OHaa Moja u3rybeHa
cecTpa 6113HauKa. Ce U3BMHYBaM, MOXKebu jac cym oHoj M3rybeH 6pat 61m3Hak.

*AHA: Cera M1 e jacHO 30LUTO Y»KMBaB AoAeKa Be caylwas. Cekoj Baw 360p Kako aa belue nspeyeH
04, MeHe.

AH: [la chywaTte u aa yyeTe He e UcTo. AKO umarte xenba 61 moxKen ga Bu pasjacHam. Cekako 1
[OKOJIKY HE Mpeyn aa npuyekaaT oBMUe nejeceTmHa aBTOMOOGMAN KOW TONIKY CTPN/AMBO YeKaaT Aa BU
ja AapaT cBojaTa MapKUHr-KapTUYKa M Aa nnaTtaT, a NpMToa Aa He LWeTaaT co Bac BO MApKOT.

HAHA: Cute Tve nyfe BO aBTOMOBUIMTE M HEMAAT LUTO APYro Aa NPaBaT BO XKMBOTOT OCBEH Aa
yekaar. [1oTo4YHO, HMBHaATa Npodecuja e YeKareTo. Tue yekaaT Bo 6eckpajHM peguum Ha
6e36pojHUTE pamny HU3 CBETOT, YEKaaT Aa Ce HaxpaHaT, Aa O4aT BO TOA/ET, 43 AOjAe 4acoT 3a
cnuerbe, Na Aypy M Kora cnuvjaT YekaaT Aa ce pa3byaar. YekaaT goaeKka He okenasar. A jac ropam og,
)enba Aa ro caywHam BaweTo objacHyBakbe. [a ropuw og xenba e noseke o4 T0a 43 ja OCTBAPULL
enbaTta, HO He rpuxKeTe ce, jac ke NpoAoKam ga ropam. OBOj AeH € HajcPeKHMOT BO MOjOT »KMBOT.
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Nunanja Mutocka-lopfuescka

PACMNAH BE3SOBPAS3EH JIAXKIO

NsaH

Mpsuom cayxcbeHuk (Kupe)
Bmopuom cnymbeHuK
Tpemuom cayucbeHux
Yemepmuom caymbeHuK

Bo nowma. NBAH veka Ha edeH 00 wanmepume. [ped He2o Hema HUKOJf; caywbeHUKom no
o0pedeHo speme My 0bpHy8a 8HUMAHUE.

MNPBUOT CNYXKBEHUK: ChegHuoT!
MBAH: 3apaBo, ke MorKe ga npaTtam NMcmo?

MNPBUOT CNYXBEHWUK: Moxe. [lajte mu ro. (Fo eneda nucmomo.) Axa, ama oBa e mefyHapoaHo. Kaj
Tpeba aa ro npakate? Bo lepmaHuja?

MBAH: [a, Bo l'epmaHuja.

MPBUOT CNYBEHWK: Camo, He moxKe cera ga npakaTe mefyHapoaHo. BpaTteTe ce okony 1 yacoT, Ke
3aBpwKnMe paborTa.

MBAH: Bo epgeH?

MPBUOT CNYXKBEHWK: [a, okony eaeH.

MBAH: Baxkn, pana. MpujatHo.

Ce spaka so 1 yacom. Ha wanmepom e BTOP C/TYXBEHVIK.

MBAH: 3apaso.

BTOPUOT CNNYXKBEHWUK: 3apaBo, noBeneTte, Kako Aa BM MOMOrHam?

MBAH: CakaB aa ncnpaTam mefyHapoaHO NMCMO, MW pPeKoa Aa ce BpaTam Bo 1 yacor.

BTOPUOT CNYXBEHWK: Bo eaeH? ([MoznedHysa 8o yacosHukom.) Cera e eaeH. Axa, mefyHapoaHO
nucmo. Kaj Tpeba aa ro ncnpakare?

MBAH: Bo lepmanmja.

BTOPUOT CNYKBEHUK: XMMm... BO pea... NoYeKajTe caMo MOMEHT Aa ro BUKHaM KoJieraTa, jac Cym...
HoB. (HenpujamHo my e, ce HacmesHysa.) BegHaw Ke pojae, 6e3 rajne. Camo MOMEHT.
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MBAH yeka nodosneo epeme. oaéa TPETUOT C/IYKBEHUK.

TPETUOT CNYXKBEHUK: Mosenw.

MBAH: CakaB Aa ucnpaTam mefyHapogHO NMcMo, MW peKoa ga ce BpaTam Bo 1 yacor.
TPETUOT CNYHKBEHUK: Yekaj manry. (CmaHysa u 3amuHyesa. Ce 8paKa 3a Kpamko.) Kaxu?

MBAH: CakaB aa npaTam mefyHapoAHO NUCMO, BalLMOT Konera LWTo bele oBae My pede ga ce
BpaTam BO efeH.

TPETUOT CNYXKEEHUK: MomeHT camo. (lToemopHo cmaHysa. MeaH noKax)yea mMmas 3HAK HA
Hempneausocm. TPETUOT C/IYKBEHUK ripasu HEKOsKY YeKopU U SUPKA KOH wasamepom 3a
medyHapoOHu npamku. Ce 8paka). YwTe He e CTUrHaT... Baka: ke YyeKkall oHaMy, BO XOAHUKOT, Kaj
OHaa BpaTta. Mma egeH wantep, rnegaw? TyKa Ke Aojae efeH Ae4Ko, Toj e 3a mefyHapoaHo, Ke Tu
3aBpLwm pabota. Okej?

MBAH: Axa. A Kora Tpeba aa gojae?

TPETUOT CNYHKBEHUK: Na 0bnuHo e TyKa, A0jaeH e oBa BpemMe. He 3Ham, eBe AeHec He e. Bpatu ce
3a HEKoe Bpeme, Ke aojae.

MBAH: [obpo, pana.

MBAH nodoneo speme Yeka 80 X00OHUKOM. KoHe4YHO, MHO2y byYHO U HECMACHO 8s1e2y8d Mo8o3paceH
YyoeeK co sesocuneo, Au4u Ha be30oMHUK. [Mpobysa da 2o nomnpe sesnocunedom fMoKpaj sudom.
Besnocunedom naza. lloemopHo npobyesa, o8ojnam ycnewHo. Yosekom cu au mpece aauwmama,
npasma 00 paueme, 8adu Kyn4ye Kay4yeasu o0 yebom u ceOHysa 3a0 wanamepom. Toj e YHETBPTUOT
C/IYMBEHWK. Cmasa o4una, omkay4yysa (huOKa U 840U HeKaKeu OOKyMeHmMU.

MBAH: [Jobap aeH. Ce n3BMHyBam, oBAe € 38 MefyHapoaHU Nnucma?

YeTBPTUOT CNyKBEHWK ro nornegHyBa MBaH MCNUTYBAYKK, KaKo A3 Kaxkan HeLWTo norpewHo. Yeka
MBaH ga npogonku co 36opysarbe. Chaka AeKa U MBaH yeKka 0AroBop Of Hero.

YETBPTUOT C/NTYKBEHWUK: Ajae, nosenu, aeyko.
MBAH: Cakam ga ncnpatam nnucmo... Bo l'epmaHuja.

YETBPTUOT CNYKBEHWUK: Oaj mu ro. (Fo eneda nucmomo.) Kako cakall, npenopayaHo, aBUOHCKH,
perynapHo...?

MBAH: (Kako Ha weza) BarkHo mun e camo aa cTurHe. He, cepmnosHo, Kako e HajcurypHo?
YETBPTUOT CNTYHKBEHUK: Kako mucauw, ,,HajcurypHo“?

MBAH: lMa, yecTo cnywam Ageka He CTUrHyBaar... IMCMaTa... MUCaM... ieKa ce C/ly4yBano ga He
CTUTHE NUCMO.

YETBPTUOT CNTYKBEHWUK: (sudHo ce sozHemupysa 00 npawiarbemo, Koe o4uanedHo My 20
rnocmasyease U npemxo0Ho) 3Haell Kora ce C/y4yBa Aa He cTurHe? Kora ro nuulyBa HeKoja
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noaynMCcMeHa CesiCKa YY4MTeNKa, CO PaKonuc eBe BaKOB, KaKO KOKOLLKM Aa Konsane, (youpa co
MeHKaa0mo Mo AuUcmom npeod He2o 3a 0a 0eMOHCMPUPA KAKO NMULLY8d CesncKa yYumesKad) HALITO
KOra He ce YMTa, Kora e Baka HauKkpTaHo. (Fo nokaxcysa aucmom.) Yutaw osae? ETe Toralu, AeUKo,
He CTUrHyBaar.

MBAH: (no kpamka naysa) MpenopayaHo.
YETBPTUOT CNYKBEHUK: Monam?
MBAH: MNMucmoTo, Heka buae npenopayaHo.

YETBPTUOT CNNYKBEHUK: (cé ywme Hepso3eH, sadu kosepm. TueKo, KaKo 3a cebe) He cturHyeane
nucmata. bor aa vysa. (KoH MeaH) OBae Ke ro cTasumLl Toa LWITO ro npakall. O oBaa A0 OBaa IMHK]ja
Ke ja Hanuwelw agpecaTa Ha NPUMAY0T, CO YUT/IMBU NeYaTHU BYKBU, Aa He U3nerysaar o4, iMHujaTa.
Op oBAe A0 0BAE Ke Hanuwelw MMe W afpeca Ha UcrnpakayoT, 3Haun TBOe UMe, Npe3nme 1 agpeca.
JacHo T e KaKo? U HeKka buae Yyntineo, Aa He He CTUTHE.

UBAH 20 noenedHysa u He odzosapa. lMuwysa.
MBAH: Kora Tpeba aa cturHe?

YETBPTUOT CNYXKBEHWUK: 3Haell Kako Benar, WTO Aoara NopaHo, He e BpeaHOo 3a YeKakse. (Ce
noodHacmesHye8d.) Ama Bue mnagmuBe CTe Ce Hayuuie — ce NpeKkyTpyna,nobpso, co BPCKMU...

MBAH (my 20 nodaea nucmomo): Ese.

YETBPTUOT CNYKBEHWUK (o 3ema nucmomo, my nenu mapka u 2o mepu.) 280 aeHapw. (Ce ywme 20
2neda nucmomo 0ooeKa MieaH my nooaea rnapu. M13HeHadeH): CaMOHUKOB? !

MBAH: [a, CamOHMKOB.

YETBPTUOT CNTYAKBEHWUK: MeTap wTo T1 nara?

UBAH: MeTap?

YETBPTUOT C/TYXKBEHUK: MeTap CamoHMKOB, 04 BHaTpeLHN.

MBAH: (36yHem e, He 3Hae wmo 0a 002o080pu. [1o Kpamko odnazarse.) TaTKo.

YETBPTUOT CNYKBEHWUK: (Hazno 20 meHysa pacrnionoxceHuemo u cmaHyea npujamex) CteapHo? Tu
op Metap cn? Ma, Taka Kaxkn! LLITo He Karka BegHaw. (Bpmu Ha Hekoj menegoHcKku 6poj. Ha
menegpoH) Ano, Kupe, nojam, uma nucmo, op, Metap oa BHaTpelwHn. BegHaw aa ce npatu. [a, A3,
BefHal, npenopayvaHo. Ajae, Yekam.

Bnerysa MPBNOT C/IYXKBEHUK — KNPE.
MNPBUOT CNYXBEHUK: LWTo nma?
YETBPTUOT CNYXBEHUK: Ajae, Knpe, dana tu.

MNPBUOT CNYXBEHWUK: Hema npobnem, npateHo! (20 3ema nucmomo, kpesa paka 3a no3opas u
3amuHyea.)
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YETBPTUOT CNYKBEHWUK: (KoH UsaH, secesio) MHory ga mu ro nosgpasuw MNetap. 3abnarogapu my
ce 04, MeHe 3a Torall Co Ka3HaTa, 3Hae Toj, Mupo cym jac. Kaxkun my dana og Mupo.

MBAH: Ke My Kaxkam dana 1 og Tebe 3a Torall Co Ka3HaTta, U o4, MeHe 3a cera co NMMCMOBO, aKo ro
3ano3Haam.

YETBPTUOT CNYAKBEHUK: Kako mucamw?

MBAH: E na, Taka, He no3HaBam [leTap oa BHaTpeLwwHw.

YETBPTUOT CNTYKBEHWUK: MNa cera peye geka ™1 e TaTko!

MBAH: PekoB? (HoHWwanaHmHo 3amuHysa 0o0eKa cayxbeHUKom 8uKa ro Hezo.)

YETBPTUOT CNYKBEHUK: Kako He T1 e cpam! PacunaH, 6e306pa3seH naxro! Kakeu nyre cte Bue,
AeHelllHaBa MNaamnHa, cé NpeKyTpyna, co BPCKK, co naru... Kupe! Kupe!
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Upma bawescKa

CMEHMW, CNACHU

JIMKOBM:

OUJINI: epaghuyKku dusajHep 00 CKorije.

AHTEJIA: cnukapka, desojka Ha ®UJINT.

MAPWH: meduyuHcko nuye, xcusee u pabomu eo CKorije, 0ojoeH 00 bumona.

AJIEKCAH/ZPA: dojoeHa 8o MaKkedoHuja 0a 2o nocemu cemejcmeomo, »cusee U pabomu Kako
meHayep 80 PR u mapkemuHz azeHyuja 8o Yukazo.

MAPUHA: »cusee 8o Ckonje, ce nodzomsysa 0a ce cesnu 8o CroseHuja.
METAP: 0eyko Ha MAPUHA, KenHep, co ucmu rsaaHosu.

BUKTOP: wueee Ha ®nopuda, pabomu eo McDonald's, spameH e 8o MaxkedoHuja 3a ceadbama Ha
bpam my.

CLEHA 1: EHTEPMEP, HABEYEP, AHEBHA COBA

JNleTHa npuKBeuyepuHa, 19 yacoT, TecHa AHEeBHa coba MCMOoJIHeTa Co Yaj o4, uurapu, ypeaeHa co
eNleMeHTH of noctap meben, Kou ce rnesa AeKa ce KyrneHu Ha CTapo, CTUCKU HeNMoBp3aHM, CTapuoT
CMB TpoCe/ NOKPUEH CO TEMHOLPBEHA NMPEKPMBKA 3a Aa Ce NOKPUjaT HEKOU AYNKKU, MacUUYKnUTe U
cToNunmaTa npedapbaHu. Ha nogoT Hema Tenux, NapKeToT e ro. MNpuaylueHa cBeTANHA Aoara o4,
BMCOKA TEHKa cobHa lamba nocTaBeHa BO arosoT o4 cobaTa. Ha cpeanHa Ha AHEBHATa NOCTaBEHa €
APBEeHa MacuyKa. Ha Hea YMHUM CO FPULKM, NNACTUUYHU YaALLKW, LWNLWNHA CO COKOBM U aNKOXO/,
neneaHUUM n Kytum umrapu. CegymmmnHa cegat v pasrosapaar co YacoBu. J1anTonoT e NoBp3aH co
TenesnsopoT. TuBKO ce ciywa Tom BejTc BO no3aauHa.

onnnn
(ce BpTK KOH AHTE/IA)
Bejb, nuBoTO Kaae e?

AHTENA
(cTanyea)

Bo dpurkmaep, cera ke ro goHecam.
(ce ynaTyBa KOH KyjHaTa)
MAPUHA

(ce cmee, my ce obpaka Ha MNETAP) MNetap, bpe, Ko 3a NocneaeH NaT, CTaHU TU, NOCAYKN He!



ANNEKCAHOPA

(manun uurapa m ce mectn noyao6bHo Bo poTtenjarta)

LLTo nocnegeH nat? LWTo ce aewasa?

MAPUHA

Ke paBsa oTkas!

BMKTOP

(no3nTMBHO M3HEHaeH, ce BPTU KOH lMeTap)

Ej, pna?

AHrena ce Bpaka o ABe WuLWMHa NMBO 04 KyjHaTa, eAHOTO My ro nogasa Ha METAP.
METAP

(ro 3ema wwuweTo 1 c1 Typa NMBO BO Yalla)

JocTa 6euwe!

onnnn

(cKoHUeHTpUpaHo rn Bapa LMrapuTe HU3 XaocoT Ha macaTa)
MNa HopmanHo, 6e, bpar, 3a TUe napu...

(ce BpTM KOH AnekcaHgpa)

Aj, dpaun HaBamy!

AJIEKCAHOPA

(rv dpna umrapuTe Bo Hacoka Ha Punaun, ce BPTH KoH MeTap)
Konky sumaw 6e?

MNMETAP

He e HM 6UTHO, 1 OHaKa 6erame co MapuHa cneaeH mecel,.
MAPWH

(cTaHyBa 04 TpOCEAOT M ro racv NanTonoT, NyLWwTa CNOPTCKa TeseBu3nja, ce emmTysa dyaban Bo
¥MBO, 1 ce obpaKka Ha MapwuHa)

Abe, cTBApPHO HULITO HM ce Hemaw nodaneHo, ja buaHa pabortarta?

45.
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MAPUHA
(nernyBa Ha nog co rnasata BO CKyT Kaj MNeTap, nanu umrapa)

Bo noHeaenHWK ogam Ha MHTepBjy BO Jbyb/baHa, ama no3utueeH ¢pmabek oobus...6apem Ha mejn.

MAPWH

(oTceuHo)

He BepyBam ja Ha Toa...

METAP

LTo cu, 6e, TONKY HeraTMBeH?

ANNIEKCAHZPA

(He3anHTEpecupaHo, rnena Bo TenedoHOT, BKAyYyBa MHCTarpam 1 Kamepa, ce MecTu)
[euku, aj egHo cendn!

MAPUHA

(kpeBa rnaBsa u ja nornegHysa AnekcaHgpa co 046MBHOCT)

Aj, He!

AHTENA

(nosupa 3a cenduTo co AnekcaHapa v BegHall ce BPpTM KOH MapuH)
LTo e npobnemoT? 30WTO He BepyBall?

MAPWH

(3arnepnaH Bo ekpaHoT)

CeKage ce UCTU cpakba.

AHTENA
Mnak He e MakegoHMuja, 6part.

MAPUH

Cekafie e UcTO! A 1 He MM e jacHO 3aLITo cuTe cTe pelunne Aa 6erate. Ke M1 ocTaHe HEKoOj 04, Bac
TyKa?

OUINN
(ce cmee)

M3rnepa He. [la He 3aBUCEB TONKY 04, OBUE MOYaHM ABaeceT uajaam WTo M 3Mmam, KoKy camo 6u
ocTaHan aoma aa pabotam ppuneHc, Aa wregam n aa nsberam!
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ANNEKCAHPA
(wokmpaHo)

[BaeceT camo? Tu cu nya, WwTo ceamiu Tamy 6pe!

ounnn
[a? AHrena He paboTu. AKo ce OTKaxkam, 3a 1eb Hema ga UMam...

ANTEKCAHOPA
MpetepyBaww! B1ao Kaj Ha APYro MecTo MoXKeLl.

AHTENA
(rv npoTerHyBa paueTe)

He e TaKa Kako wTto mmucanw. Tue wro gobpo nnakaart
CW MMaaT AuM3ajHepn 1 He UM TpebaaT gpyrv, a Te WwTo bapaat, naakaaT MHOrY NOMasKy.
ANTEKCAHOPA

He 6u1 ro Tpnena jac oBa, UCKpeHoO...
(3ema Konauve 1 ro crasa LENOTO BO yCTa)

BUKTOP

(ja norneaHyBa ocTpo)

AMa KaXKu KOJIKy e NecHO Aa Karkew of TBoja no3uumja, a?

AJIEKCAHOPA

(ce cenHyBa, ceé ywTe co noaHa ycra) LLTo cakaw aa Kaxew?

BUKTOP

3a HEKOj LUTO CU F0 MMa CPEeLleHO XKMBOTOT KaKO TU LUTO YCMea, JIECHO T € Aa KaxeLl, boramu...
AJIEKCAHOPA

(noBuwyBa ToH BO camooabpaHa)

[JeuKo, jac paboTeB co roaMHM Kako dppusepka, NamTuw?

MAPUHA
(caka pa ja ybnaxu cutyaumjata)

Ajae ne, nobpo e, nocta, nyre!
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ANNEKCAHPA
He e nobpo, cpuka! 3abopaBun manmos usrneaa...

BUKTOP
He 3abopasus! NMamTam Kako ocTtaHa Ha upHo nocne Work&Travel. [a 3Haelw camo KONKY Cakam U
jac 6e3 3aBpLleH GpaKynTeT fa CTaHaM MeHalep...

ANNEKCAHZPA
(3becHara)

CHajgm ce na xusej!

BUKTOP
(ce cmee v ro BpTH Ha Wana myabeToT, co cTananoTo ro 6yLKa ctananoto Ha AnexkcaHapa)
[a ae, omaxku ce 3a green card na »usej!

AHTENA
(cBukyBa)

Nyre! Ke Be n3bpkam ako He npekuHete!
BUKTOp ce cmee rnacHo, AnekcaHapa 6ecHo Cv ja 3ema YallaTa v NeneaHVKOT U u3nerysa Ha 6akoH
3a [ Ce BO3JPXKM [1a He Ce pacniaye 1 Aa He My YApU LWamap Ha BuKTop.

onnnn

(TwBKO)
BpaT, Te monam Bo34prKu ce!

BUKTOP

He cakam. U jac cym npeKy okeaH. M nak ypHYam. Ama 6apem Ha pep HaumH. YwTe Mupucam Ha
naeckaBuuUM, a Hegena AeHa Beke cym Tyka!

MNETAP
AKO LpHYMLL M Tamy, LUTO He OCTaHa TyKa?

BUKTOP
A, He...nogobpo Tamy. bapem ce ncnnatm! Cekoj ekctpa caat mu ce nnaka. Ce 4yBCTBYyBaM Kako
yoseK. OBAe HUKaKO...

AHTENA
Bo npaBso cu...Cera 1 jac Baka NoyHaB ga pasmucaysam. Jlyre...o yMeTHOCT TyKa He ce »Kusee!
MAPUHA

04 HUWTO BeKe He ce KuBee. Mu3epHK yciosu, yoseye. 21-8u Bek! Jlyfe co dpakyaTetn, Mmaructpu,
AvnnomuTe 3a yKkpac. Pabotnme nonHo paboTHo Bpeme, 5 AeHa npesd Kpaj Ha mecel, ce 6bopume 3a
XpaHa, Ha 04MOp He CyM NOMMC/IMAG CO FOAMHM, Beyepa BO PeCTOPaH My e JIyKCys...

(ce BpTM KOH MapwuH) Mak npaluaj me 30WTO Ke ce 0Ko3am aKo Tpeba camo aa nsberam of, TyKa!
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MAPWUH
(3arnepnaH Bo dynbanor)
Okej...

MNETAP

MapwuH, ajae 6e uckpeHo aa 3bopysame! MeanunHcko amue cm! 3agoBosieH cu?

MAPUH
[Aal

MNETAP

MNa, na, 3abopaBmB geKa cv BpaboTeH BO NpMBaTHa KAMHMKA. AMa 3HaewWw WTo? Jac He cym
3ag0BosieH. Heaaj 60xke Aa me GpaTu HELWTO CEPMO3HO, HEMaM KaKo Aa Aojaam Kaj Tebe, 3Haew? A
BO [ip*KaBHa Ke ce gopasbonam!

onnmn

(ce cmee)

CMeLLHO e KOJIKY WTOo e TparmyHo! Jac byksBanHo ce aopasbones Ha MHPEKTUBHO NaHm!
METAP

(capkactnuHo)

TpneHue cnaceHue! Ajae, 6pe, ke Bneseme Bo EY Kaj u aa e, MeHyBaMe UMe, HeNu...
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Mwua KaHtapyueBa
MOHOJI0I HA TEMA 3A KOJA PETKO CE 360PYBA BO HALLUUTE TEATPU

CTPAB

YTpo. Jac, mepaknuncKo Kade Ha Tepaca, 5-6 umrapm 1 aBe Kajcum Kou rm Habpas og ABopoT. Cu
pasmmcayBam KoKy e y6aB }KMBOTOT, COHYEBO YTPO, HeAEena e, CoOHLE M CMHO HebOo o Hepornea...
Ke 6uge ybaB aeHoT. [acam Lurapa, TPrHyBam Aa ce noyectam co ybasaTa, CO4Ha, MeAeHa Kajcuja.
PakaTa M1 ce BKOYaHyBa BO MCTMOT MOMEHT Kora 3abenerkyBam feKa Ha MojaTta ybaBa, CoYHa,
MeZfeHa Kajcuja CTou nyena.

OkKej, cn Benam, Ke ce TprHe... Yekam, Tpnenmso... lomuHysaat 10 MMHYTK, a NYenaTa yLTe ce caaau
€O MojaTa Kajcuja... TpneHneTo e npu Kpaj. MoyHyBa BTopa $asa Kage wro bapam wTo 6MI0 Co WTo
Ke ja nsbpkam... cbakam geKa oKony MeHe Hema HMWTO. LMrapute — mu TekHa. AMa Tue ce TOIKY
Manu, WTO NYesiaTa MOXKE Ja ce TPrHe o4 Kajcujata U ANPEKT Kaj MeHe Ha paKa, Ke Me KacHe, Ke
Tpeba fa 3aBpwam Bo 60/HKULA... @ KOj Ke me ogHece A0 60NHMLA, CaMa Cym A0Ma... A Aa 3ananam
uMrapa v ga n gysam so ¢aua...?

[a! Manam ceama umrapa, WTO € HafBOP 04 MouTe NpUHLMNKM, Buaejkm co Kade cekoraw nywam 5-6
LMrapu, Ho OBa e Ae/IMKaTHa U HeceKojaHeBHa cuTyaumja. Manam uurapa, He BOBAEKyBaM... aKo
BOBJ/IEYAM, HE 3HAM LUTO MOXKe Aa MU Ce C/y4n, Cenak MojoT OpraHM3am e HaBMKHAT Ha 5-6 uurapu,
MOKebu CpLLeTo Ke MM pearmpa YyAHO, MOXKe [a Pa3BujamM TaxMKapamja, Aa NoYHe Aa MU TpHe
NleBaTa pakKa, Aa MU TpHe ycTaTa, WTo, Aa ce pazbepeme, ce NPBU CMMNTOMM 3@ MHPAPKT... @ jac cym
cama goma. OKej, AyBam — He BOB/IEKYBaM. Ja CTaBMB NyenaTa BO AMMHA 3aBeca, MOYHyBa Aa MpAaa
CO KpW/LaTta, MM 13rieaa HepBO3HO, MOXKebu Tpeba Aa NpecTaHaM... MOXKe A3 ja HanHam 40 Taa
MepPKa, LWTO Ke ja OCTaBM KajcujaTta, ke UM Aafe 3HaK Ha NYesiTe BO OKOJIMHATA U Ke A0jaaT Aa me
HanagHaT Bo uen poj! Aa, ga... Umam yntaHo 3a Toa, NYeNnTe Kora ce BO ONACHOCT, NywTaaT CMrHan
W CUTe NYEeNn BO OKO/IMHATA ce coObMpaaT M ro HanaraaTt HaTpanHMKOT. Toa curypHo 6u bune okony
30 nyenu, fa Mme KacHe Cekoja Bo Npocek no gsanaTu, Toa ce 60 ybogu... na Hema Aa CTUrHam Hu 4o
TenedpoHoT ga nobapam 6p3a nomoLw! Ja racam umrapaTa, NOC/Ae BaKBO NOLIO CLLEeHapMo. YeKam,
nyenata ce cMmMpu buaejkn Beke He m aysam. Fnegam Ha TenedoH, Npojae Beke nosa caat. CtaHysa
TON/0, HEPBO3aTa MM pacTe, ce NoTaM... [la 3ananam uurapa... He, Toa 4ePUHUTMBHO He € NameTHO.
Tonno u uurapa moxke Aa AoBefe camo A0 TOMJIOTEH yAap UK, BO Hajmasa paka, Ao HecsecTmua. A
aKo Ce C/1ly4M Toa, Ke HEMA KOj ia MW MOMOTHe, cama CyM A0Ma.... [yncoT mu pacTte, 6a1ara naHuKa, a
nyenara ywTte CTOM U ja ryctupa KajcumjaTta.

Mpojae caaT n non. CKopo cym npea, Aexvapaunja, Boga He 3emas Ao cebe, a 6e3 Boga me daka
naHuKa. NMyenara e ywTe TyKa. 30WTO egHOCTaBHO He cTaHam? E cera Ke ob6jacHam... MacaTa Mu e Ha
Tepaca, TepacaTa e Ha BTOPMOT KaT. MacaTa e 40 CaMMUOT suf, oaganedyeHa of reJleHaepoT Ha
TepacaTta TOYHO 60 CaHTUMETPU, OHOJIKY KOJIKY LUTO MM € NoTpebHO 33 4a NpuaeneHo npojaam
NoKpaj Hea 1 Aa Bnesam BHaTpe. MoToYHO, NOMery MeHe 1 BpaTaTa CToM mMacaTta. Bo HopmanHu
OKOJIHOCTM jac 6u ce npunenuaa 4o macaTta v 6u cu Bnerna BHaTpe... 30WTO Aa ce npuaenam 4o
MacaTa? lNa BTopw KaT el... aKko ce Job6aunKam NpemHory o reneHaepoT, 61 moxkena fa me nosneye
rpasuTaumjaTa, MAM Aa MU Ce CBPTM O BMCMHATa M Aa NagHam Npeky Tepaca cekako! Bo Hajgobap
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cny4yaj bu moxkena ga octaHam MHBanuz! 3atoa e nogo6bpo camo Aa ce Nnpuaenam 4o macaTa Kora
B/ieryBam, NpocTo, Hean? FNaBHUOT Npobiem BO MOMEHTOB € TOa LUTO TalHaTa Co MoUTe ABe Kajcum
€ Ha CaMMOT Kpaj Ha MacaTa, TaKa LUTO jac Kora bu npoLwia npuaeneHo 40 macaTa — 3a Aa Bnesam
BHaTpe, NyenaTa (Koja npes 10 MUHYTU CU BUKHA 3acU/lyBakbe 04 YLITe ABe NYesiv) — CUrypHo 6um me
HanagHana buaejkmM Ha TOYHO 2 CeKyHAM Ke M ro 3aTCKpMjamM COHLETO... MMam YMTaHo aeKa
pearvpaaT Ha CBET/IMHA M AEeKa COHLETO MM € MHOTY BaXHO, ako NOYyBCTBYBaaT Harna NPpoMeHa oz,
COHYEeBUTE 3paLM, TOa FO CMeTaaT 3a Hanaj, W BegHall Bo3BpaKaaT co Hanaa. A jac... cym cama goma.
ETe 3aT0a He cTaHyBam, ok?! Me ybuBa coHLETO, o4ajHO MK Tpeba Boaa. Me dpaKka naHMKa AeKa ako
cegam MHOTY AOAT0 Ha COHUe, 63 HMKAKBA 3aLlUTUTA, KAaKo NPBO U OCHOBHO — Ke M3ropam, Kako
BTOPO, MOXe Aa MU Ce aKTUBMPA asieprnja Ha coHue (Koja BO MOMEHTOB ja HEMaMm, ama MMaM YNTaHO
[eKa ce nojaByBa HeHajaBeHO, Ha Koja 6110 BO3pacT), MOXe Aa MU ce NojaBaT MHOTy 6emKu, a Ha
TOa He cakamM HuM ga nomucnam! Mmam unmTtaHo geka 6emKuTe ce Maiv TYMOPU KOW HE Ce aKTUBHMU
AOJ€eKa He NoYyHaT Aa pactaTt. AKo NoYHaT Aa pacTar... payyHaj AeKa HeKaje BO Te/oTo BeKke Mmall
pak! E, nomucnata Ha Toa me yHuMLYBa, nogmosHa 6onect! MNak me dat Taxmkapauja... okej, cmMnupm
ce.

Tpu nonnagHe e... He 3Ham BeKe KaKo ce BUKaM... *KnMBa BoAa Cym, CMpAam, AeXuapupaHa cym,
CNpeynB TOYHO 5 NAaHMYHM Hanaam, UCNyLWKMB 6 LMrapy noseke oZ NaaHMpaHaTa 6pojKa, LpBeHa cym
KaKo paK, ylwTe He MM u3nerna HUTy egHa 6emka, dana bory, rnagHa cym M UCTOLUTEHA, ja NOKPUB
rnaBaTa co 3 napa Yopanu KoM MU BUCEA HA KMLLATa 3a Cyllere Ha Tepaca, bea MoKpKu Ao npes,
MaJKy, a cera ce Beke H6apyT cyBu, BHUMATENIHO MM 3eMaB H6e3 Aa UM HanpaBam CeHKa Ha N4enuTe,
CUTYPHO BEKE MMAM M COHYaHMUA. A 04 COHYaHMLA ce NoBpaKa, ce KpeBa TeMmnepaTypa, MMam
YMTAHO AEKa MOXKE M A3 Ce yMpe 0f COHYaHMLA, a jaC CyMm 3ar/iaBeHa Ha NpoKneTaBa Tepaca...
MuenuTe ymnBaar, a jac nonyaysam! Ce mncnam ganu ja UCKNyYnB puHraaTa cabajneBo Kora cu
npaeeB Kade... AKO He CyM ja UCKNyunAa, 40 cera cUrypHo e Bo ¢asa npeg, ekcniosuja, a jac cym
cama AoMa M Hema Koj Aa ja ucknyum. Kako moxkelle ga mu ce cayym oa? Kako He ro npeasngos?!
3owTo He cegHaB o4 ApyraTa cTpaHa Ha macaTa? Taka Ke morkes 6e3 npobaem ga cv Bfesam BHaTpe,
Ha K/IMMa, Ke ro NpoBePEB LUNOPETOT HEKOIKY NATU 43a/IN € UCKYYeH U MUPHO Ke cu rnepas
Tenesusmnja. Hegena e ga my ce nayKHam, a jac Cym »KMB MpToBel, Ha Tepacasal!l He cu rm ocekam
HO3€eTe, MM ce Hanpasuja 6ean IMHUKM 04 AaNOCTO/IKMUTE, COHLLEBO Me YouBa. He moxkam BeKe, He
MOXaM HUM A3 ce jaBam Ha HeKoro, buaejku, n Aa Aojae, HeMa Koj Aa My OTBOPM, a U 4@ UMA Kyd
NnaK He MOKe Aa B/ie3e 3aToa LWTO 3aK/ydYyBam CEKorall no ABanaTi 1 ro ocTaBam Kay4oT Bo 6paBa,
3a, aKO HEKOj KpaZel, caka 4a BNese, Aa He MoxKe fa byTHe dpancudukat Knyd Bo 6pasata. Mimam
YMTAHO AeKa Toa e Hajaobpa npeBeHUMja o4 Kpaxkba. AMa BO OBaa Ae/IMKATHA CUTyaLMja, BOOMLITO
He MU e o4 KopucT. Jypu 1 nocakyBam fa AojAe Kpadel, Aa Me cnacu o, cuTyauujasa. umu ce,
co Kade Ke ro noHyaam, camo Heka pojae!

OTBopam oum, 3ajamcoHue e. Cym 3aapemana, a He ce cekaBaMm... MaMypHO ce obuaysam aa chatam
LUTO MW Ce CNYYUIO M Kora Cym n3rybuna csect, rneam Haokoay, ce rnegam cebe u chakam aeka
CYM Xap upBeHa W AeKa rnasata mu yypu. lMorneq Ha Kajcuu... ndennte v Hema... CJIOBOA!
CTaHyBaM Harno, npecpekHa LITO 0BOj NEKOJIEH AEH KOHEYHO 3aBpLUM, HecTabunHa nocne Len AeH
cefierbe Ha e4HO MeCTO, T ByTKam HECMACHO KajcumuTe coce TalHaTa Ha 3emja, TalHaTa ce KpLuu,
e/[lHaTa Kajcuja ja rnegam KaKko ce Tpkasa npeg MmeHe. CaKajkm ga ja ogberHam, AMPEKT cTanHyBam Ha
Hea, MeKa e nocsne uen eH cefere Ha CoHLe, ce NM3HYBaM Ha Hea J1IeTamM BO BO3yX KaKo Ha
dmnmosuTe 1 Nnafam Ha pakata. bonka fo cp:k, Kocata mu ce exu. EaBaj ctaHyBam, ja rnegam pakaTa
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KaKO MOMEHTa/IHO MOMO/APYBa U OTEKYBa, BNeryBam, BUKam 6p3a NomMoLl co HeapTUKYIMPaHM 3BYLM
1 chakam AeKa BO XKMBOTOT BEKe HMKOrall Hema Aa jagam Kajcum!
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[ pamcko pe3rume 3a NPOEKTOT U KHUrata Cupoma mana 6ozama dpama
Ckonje. [eH. Centemspu. 2018 roanHa.

Opf, apyrata cTpaHa Ha Ky/iMcuTe Ha MaKeAoHCKMOT /I0Ka/l aHTaroHM3am; IoKanHarta,
merfyHapogHaTa, rnobasHaTta NoJIMTUKA BO KPU3a; eKo-KaTacTpodaTta BO MaKkeaoHMja;
3noynoTpebaTta Ha SIoKaHaTa KyATypa 1 06pa3oBaHUETO; ONWTUTE COCTOjOBM Ha 3aCTOj U CEPUCKMU
HenpusHaBakba, HerMpara M CaMoHerMpama; pelnBme coctojbaTa Ha JI0KaHO-0MLWTa rAynocT U
TanocT Aa ja pazbueme co 3apaBa M KpeaTUBHA MHULMjATMBA CO MOTTUKHYBAYKO NpesaBarse,
KOPUCHa paboTUIHMLA U KPEaTMBHO 3a0KPYKyBake — KHura (Cupoma mana 6o2ama dpama).

OBaa KHMra HacTaHa Kako ¢osioyan Ha npeaaBareTo U paboTuaHuuaTa Ha Yapuke 3mnxa.
NHcnupupaHu o4 BOBEAOT 33 KPEATUBHUTE U MHBEHTUBHM COCTOjOM BO COBPEMEHMNOT repMaHCKK
TeaTap (Koj Baxku 3a efieH o4 HajaobpwuTe TeaTpu BO CBETOT), 04, MOTTUKHYBAYKMOT METOL0/I0LKM
npucTan Ha Ypuke 3uxa CTUrHaBMe A0 naejaTa 3a co3aBatbe KpaTKU Apamu LITO Ke ce 0BeKoBeyat
BO eZlHa KOHCTPYKTMBHA KHUra CO Koja, ce HaZeBam, Ke NoYHeMe Ja ja pa3buBame noKanHaTa
CTUXWNja HA CEPUCKN MTHOPUPAHbA, 3aMN0CTaByBakba, U HEBUAJMBOCT HA MAaKeOHCKATa ApamMaTuKa 1
TeaTap BOH HallaTa 3emja (HajuecTo nopaamn HeEOAroBOPHOCTA Ha KyATypHaTta nonmTtuka). Co oBaa
KHUra Ke HanpaBume obua 3a NOTTUKHYBaHe Ha MPUCYTHOCT, OMNCTOj, KOHTUHYUTET Ha Pa3HU
NPOMOTMBHM GopMaTH LWITO Ke T eBuaeHTUpaaT, objaByBaaT, AOKYMEHTMPAAT, MPOMOBMpPaaT,
NOTTUKHYBAaaT M NOCTaBYBaaT COBPEMEHUTE MaKeQOHCKM APaMCKU aBTOPM CO LLEST YMETHUYKUTE
COCTOj6M BO COBPEMEHNOT MaKeA0OHCKM TeaTap U n3BeabeHn yMmeTHOCTU Aa CTaHaT BUA/IMBU BO
CBETOT.

JoueHT a-p MBaHKa ANOCTO0/10Ba — MHULMjAaTOpP, OPraHM3aTop, YPeaHUK
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Kpatku 6uorpadckum ynoru Bo pamkure Ha ,Cupota mana 6orata gpama“

MeHTop: Ypuke 3uxa (1976, Xambypr) — ApamaTypr, ApaMcKa aBTOpKa, NpeseayBay, npeaasay u
MEHTOpP Ha paboTWAHMLM 33 ApaMCKo nullyBakbe. usee u pabotn Bo Xambypr, Fepmanuja.
Hej3nHuTe TEKCTOBM ce NocTaByBaHM BO MHOTyTe repMaHCKM TeaTpu U TeaTpute HU3 EBpona.
HejanHu HajnosHaTh apamcku aena (2017/2001): Mao u jac, Padukanu, MpusameH xcusom, be3
pesonayyuu, Nzeewmaj, Homadu v gpyrn. KoopanHatop € Ha repmaHcKaTa cekumja Ha EYPOPAM
(2014/2018). 3ag cebe ma 17 NpecTUKHN Harpaam u npmsHaHuja (2002/2017).

ABTop: EBa Kamuescka (1983, Ckonje) e cueHapucT 1 gpamcku nucatesn. Taa e aBTOp Ha HEKOJIKY
cueHapwja: lpeno3Hasare, Mocmosu Ha Kyamypama, lpuxkasHu o8 cocedcmseomo, Mazapemo
wmo cakawe 0a cmaxe Koks. 3aj, cebe MMa HEKOJIKY CTYAMCKM NPecTom BO AOMEHOT Ha TeaTapoT U
dunmot Bo KaHaaa, XpBaTcka u Cpbuja. BpaboTteHa e Bo TB Al.
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ABstop: Hagunua Tpajkoea (2001, CTpymumua) ce NoAroTByBa Aa Ce 3anuvule Ha ApamaTypruja u
dnAMCKa pexkuja. Ja uHTepecnpaat MAagnHCKN gpamu. Kako cpeHOLWKO/IKa akTUBHa e Ha
npoektute lNocanedHuom makedoHcKu npogem v LloH Fabpuen opKMaH.

ABTop: Enena MNpeHiiosa (1985, Ckonje) e peHoMMpaHa noeTeca U cnem-neppopmepka. BpaboteHa e
KaKO NIEKTOP 33 aHIIMCKM ja3uK Ha EBpoONcKMOT yHMBep3uTeT— CKonje. Taa e aBTOPKa Ha KHUTUTE:
MuHu npupa4HuUK 3a noesuja, lMoaumu4yku KopekmHa noesuja, /byboseybHa, #usom nod seezdume,
lMopaku 00 mopemo, Taa, Jac. AKTUBHA € KaKo OpraHM3aTopKa Ha HaCTaHu 3a cem-noesuja,
y4yecTByBa Ha MHOrybpojHu dectnanm, objaByBa CTpy4YHU TEKCTOBU BO NoBeKe cnucaHuja, MEHTOPKA
€ Ha noseKe paboTUAHNLM 33 KPeaTUBHO NULLYBakbe, NPeBeayBa O aHMIMCKM Ha MaKeLOHCKU U 334,
cebe uma MHOTy APYrY KpeaTUBHM aKTUBHOCTU U aHraXKMaHWu. HarpageHa e co 8 HauMOoHaMHU U
mefyHapoAHM Harpaam 1M NpusHaHunja. YneHka e Ha JpyLwTBOTO Ha NucaTenn Ha P. MakegoHuja.

ABTop: Tea beroscka (1990, CKonje) e TeaTapCKM peXxucep U MeHTOp Ha TeaTapcku paboTUAHULM 33
Aeua. Taa e BpaboTteHa Bo [pamcKkunoT Teatap — Ckonje. CopaboTyBa Kako Boguten/ypeaHuKk Ha
emucujaTta 3a Kyatypa Kysamypo Ha Hawa TB. Kako pexucep cTou 3a4 cnegHuse npoeKkTu: bpakom e
bpak, Tupamucy, KnaceH Henpujamen, lNMayueHmom Ha 0-p ®pojo, Ajoe da umame cekc, [padcku
asmobyc v apyru.
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Astop: Knpun JoH4yos (1994, CKonje) e cLeHapucT, APaMCKM NUCaTeN U UCTOpMYap Ha YMmeTHOCT. Toj
€ aBTOp Ha cueHapujaTta: YekanHa, MakedoH 14, ladom Ha nejou CmojaHoscka. CopaboTyBan co
dectusanot KPUK, dectusanot [JughoHu, CoumnjanHo-KynTypHUOT LeHTap AyHa 1 ekmnaTa Ha
KoHmpakadap.

AsTtop: Urop Mon Tpajkos (1970, Ckonje) e uctopuyap Ha punm, npodecop, APaMCKM aBTOp U
cueHapwuct. Toj nuwysan n objasysan 3a Etesuc, [JHeBHUK, HoBa MakegoHuja, CTyaeHTcku 360p,
EkpaH, [JHeBHUK, Mync, KuHoaj n apyrn. Herosu 3HayajHn KHUIK ce llecHu 00 cmpmma u reyboema,
Yekare, 3 MpukasHu, /lebedapHume 2aéu4ku, Mupucom Ha seyboema, Ceemom Ha m-6omume v

MHOTY ApYru.

ABTop: CtedaH MapkoBscku (1990, FeBrenuja) e noeT, cueHapucT, puao3od 1 ypeaHUK Ha
CNUCAHNETO 3a COBPEMEHA KyATypa u anTepaTtypa CospemeHocm. HeroBm Hajno3HaTH NOETCKU U
npo3sHu aena ce (2001/2017): Epemuyku nucma, IH HomuHe, AneupoH, Cpekama e 2aa2o1,
Xuepapxucka esosnyyuja Ha ceecma v MHory Apyru. 3aa cebe ma 6 NPecTUKHU Harpaam 3a
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KHUXEBHOCT M noesuja. ABTOP € Ha CLEeHapuoTo 3a urpaH ¢unm Moemo ume e cnob60da. Toj e uneH
Ha JpywTBOTO Ha NucaTenn Ha P. MakegoHwja.

ABTtop: Bacun Muxaun (1979, CTpymnua) e peHoMMpPaH TeaTapcku, GUIMCKM aKkTep U pexucep.
BpaboTeH e Bo HaunoHanHuot Teatap AHmMoH MaHos Bo CTpymuua. MNMpoeKTeH meHalep e Ha
HeB/MaAuHaTa opraHMsaumja 3a kyatypa MAHA. 3aa cebe nma noseKke BNeYaT/IMBU INaBHU aKTEPCKU
ynoru Bo 16 Teatapcku npetctasu, 3 GUAMCKM ponju, 29 enn3oL4HN yN0rM BO TeaTap U HEKOAKY
YyCNewHn pexxucepckn npoektn: KamuHom, Taa, 15 Tusepuonosncku mayeHuyu, Bmopo
npuwecmesue, Tpowku, XeHa n mHOry gpyru.

AsTop: /Inamnja Mutocka-lopfuescka (1984, Mpunen) e ApamaTypr 1 npeseaysay. Taa paboTn BO
HaunoHanHuoTt TeaTtap BojoaH YepHoOpuHcku Bo Mpunen. HejauHUTe NnpeBoam U TEKCTOBM ce
objaBeHM o4, U3paBauknTe Kykn Kyamypa v baecok. Taa Ma aganTUpaHo M NpeBeaeHo AeNa 04,
BekeT, MywKnH, MetepaunHk, Axmetwn, Napkc, Slync, CaraH u gpyru. 3ag cebe nMa akTUBEH NEPUOL,
BO HE32BUCHUOT CEKTOP KaKO KYNTYypPEeH aKTUBUCT U UCTParKyBau.
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ABTop: Mpma balescka (1989, CKonje) e cueHapuCT U GUAMCKM pexncep. ABTOPKa e Ha KpaTKuTe

AOKYMeHTapHK, nrpanu emnamosu: Mojom mameko, Acepukcuja, 13 maj, Kages, AnmepHamugHa
Hayuja — cmprausocm.

ABsTop: Muna KaHTtapyuesa (1986, CKonje) e TeaTapcKa akTepKa. BpaboTteHa e Bo TB KaHan 5 Kako
TeNeBM3NCKA aKTepKa. HarpageHa e 3a Hajaobpa KeHcKa ynora Ha PectnBanoT 3a HankaHCKM TeaTtap
80 TupaHa, 3a yaorata Ha rocnofuua Jyaunja Bo uctommeHaTa npetcrasa. Hactanysana Bo noseke
TeaTapcku, GUAMCKM U TENEBU3IUCKM NPOEKTM Mefy Kon U Cmapa KyKa, bpakom e 6pak, Bae3u 8o Hos
ceem, EpuzoH, locnoduya Jynuja, Aynao oHo, Ceadba v apyru.

YpegHuK: MBaHKa AnoctosioBa (1973, CKonje) e IMKOBEH aHTPOMO/Ior, UCTOpUYap Ha YMETHOCT;
opraHu3aTop, TeaTapcku cueHorpad/koctumorpad, npodecop, npeseaysad, aBTop, ypeaHuK. Taa e
pakosoauten/npoekteH meHalep Ha MakeaoHCKMOT UeHTap Ha UTU/YHECKO (2013/2020),
BU3UTUHT Npodecop Ha PaKynTeToT 3a apT U An3ajH Ha EBponckmMoT yHuBep3uTeT — CKonje
(2014/2018), nporpamcku anpektop Ha Gectmsanot CKonje KpeaTnBsa 3a Pa3Boj Ha KpeaTUBHUTE
nHayctpum (2016/2018), komecap Ha MaKkegoHCKMOT naBunjoH (Huvuja 3emja, CToyH amsajH Ckonje)
Ha BeHeumncKkoTo breHane 3a apxutektypa (2016). YpeaHuK e Ha cTpunoT JludeH goymypusam/JasHu
noaumuku (2013); Ko-ypegHuK e Ha MeduaHmporn, PeBuja 3a HOBM MeauK U KyaTypa, benrpag,
(2013/2016); o, 2017 Taa e pervoHaneH ypegHuk Ha Teamep Tajmc, CAL. MpeBeaysa KHUKEBHM
TEKCTOBM O, C/IOBEHEUYKM HA MaKeJOHCKM ja3uK.
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APPENDIX

EkunaTa Ha npoekToT ,CnpoTa mana borata gpama,” KuHo Kyntypa, Ckonje, 12 jyHn 2018,

(dPoTorpadmja: AHa JSlasapeBcka)
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